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Welcome to tonight’s concert, SONG ROOM TRIBUTE, which is 

dedicated with love to the memory of Tom Cone. What more 

can be said about this great man, whose lasting influence 

on Vancouver’s arts scene is immeasurable? As an ensemble 

Standing Wave owes its very existence to Tom, and the idea 

of creating a Song Room Suite, consisting of four different 

composer/writer pairings, came naturally. The eagerness with 

which all the contributors to Song Room Suite jumped at the 

chance to participate is further testament to Tom’s lasting 

influence; each of the four songs in the suite is a uniquely 

heartfelt tribute. 

Tonight’s program also includes two striking examples of music 

informed by language, both in meaning and in its inherent 

musical patterns. We are thrilled tonight to be presenting the 

world premiere of acclaimed Canadian composer Kati Agócs’ 

Crystallography, which is informed by the text and structure of 

poetry from Christian Bök’s book of the same name. Frederic 

Rzewski’s 1972 setting of Sam Melville’s words, written while 

Melville was imprisoned in Attica, is an amazing musical 

example of tension-filled stasis.

One of the ways Tom Cone shaped Standing Wave was by 

establishing the Acoustic Panel grass-roots commissioning 

project. Bradshaw Pack’s palladia, which opens tonight’s 

concert, was the first Acoustic Panel piece; it is also one of our 

most performed and most beloved pieces. 

Rebecca Whitling, Standing Wave

Standing Wave:

Christie Reside  flute

A-K Coope clarinet

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Griffiths percussion

Programme 

 

palladia
Bradshaw Pack (2001)

Crystallography* 
Kati Agócs (2012)
with Robin Driedger-Klassen, Soprano
I.               Amethyst
II.             Ruby
III.           Topaz
IV.           Emerald 
V.             Jade
VI.           Opal
VII.          Sapphire

i n t e r m i s s i o n

Song Room Suite* (2013) 

Background Noise
music by Peggy Lee
words by Peter Anderson 
sung by Andrew Braun

Blue House
music by Leslie Uyeda
words by Rachel Rose 
sung by John Arsenault

Old Time
music by AK Coope
words by Camille Gingras 
sung by Veda Hille

Sidereal
music and words by Bradshaw Pack 
sung by Andrew Braun

Coming Together
Frederic Rzewski (1971)
with Richard Newman, Speaker 
Ron Samworth, Guitar

* denotes world premiere
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Biographies and program notes 

Bradshaw Pack
Bradshaw Pack was born in Dawson Creek, BC.

He is on the Faculty of Jazz Studies at Capilano University, Vancouver.

pa l lad ia
Bradshaw Pack (2001)
Palladia, in the original sense were objects not made by human 
hands, which fell from heaven. I hope that this word as a title 
beautifully reflects the spirit of the Acoustic Panel. This work is 
dedicated to all the members of the Acoustic Panel.

palladia is written in three movements to be played continuously.

Kat i  Agócs
Performed by leading musicians and ensembles across the 
globe, the music of Kati Agócs merges lapidary rigor with sen-
suous lyricism. The New York Times has described her music 
as ‘striking’, ‘nimble’, ‘intriguing’, ‘filled with attractive ideas’, 
and her vocal writing as possessing “an almost 19th-century 
naturalness.” The Boston Globe has called it “music of fluidity 
and austere beauty”. A citation from the American Academy 
of Arts and Letters (for the Charles Ives Fellowship) praised 
the “melody, drama, and clear design” of her music, citing its 
“soulful directness” and “naturalness of dissonance.” Born in 
1975 in Windsor, Canada, of Hungarian and American back-
ground, Kati Agócs is a 2013 Composition Fellow of the John 
Simon Guggenheim Memorial Foundation. She has taught on 
the composition faculty at the New England Conservatory in 
Boston since 2008. Kati Agócs earned Doctoral and Masters 
degrees in Composition from The Juilliard School, where her 
principal teacher was Milton Babbitt. She is also an alumna of 
the Aspen Music School, Tanglewood Music Festival, Lester B. 
Pearson College of the Pacific (one of the United World Colleg-
es, where she represented the province of Ontario), and Sarah 
Lawrence College, all of which she attended on full scholar-
ship. She maintains a work studio in the village of Flatrock, 
near St. John’s, Newfoundland, Canada. agocsmusic.com

Crys ta l l o g raphy *

Kati Agócs (2012)
Crystallography was commissioned by Standing Wave in 2012, 
using text from the 1994 book of the same name by the Cana-
dian poet Christian Bök. Rather than conveying a literal mes-
sage, the book explores the poetics of its own patterns, like 
lucid dreaming. As an act of ‘lucid writing’ it borrows the lan-
guage of geological science to misread the poetics of rhetori-
cal language, with the underlying belief that written language 
itself is a crystallization process. I excerpted the seven jewel 
poems from the book – Amethyst, Ruby, Topaz, Emerald, Jade, 
Opal, and Sapphire – and arranged them in a symmetrical arc, 
which gave rise to a palindromic musical form (see page 8). As 
if a two-sided mirror was held up on a central axis, the musical 
form is a mirror image of itself: Continuous, with no pauses 
between the movements, and with the central axis (and apex 
of the form) lying within the Emerald movement. The jewel 
poems are the most freely associative and abstract poems in 
Bök’s book, and they possess great beauty both in their sounds 

and in their imagery. I employed lyrical, chant-like vocal lines, 
with a hypnotic underpinning of percussion, to underscore 
their rich, dream-like quality. Crystallography is about twelve 
minutes in duration.

Robyn  Dr i edger -K la s sen  { Soprano 
Robyn Driedger-Klassen is well known on opera, recital and 
concert stages. 

Recent operatic appearances include: Sophie in Massenet’s 
Werther, Naiade in Strauss’ Ariadne auf Naxos, Marzelline in 
Beethoven’s Fidelio, Alexandra in the Canadian premiere of 
Marc Blitzstein’s Regina, Bubikopff in Viktor Ullmann’s Der Kai-
ser von Atlantis, the Countess in Le Nozze di Figaro the Govern-
ess in Britten’s The Turn of the Screw and the Female Chorus in 
The Rape of Lucretia. Also in high demand for solo work, she is 
a frequent performer of recitals and specializes in contemporary 
works. Robyn teaches at the Vancouver Academy of Music and 
the Vancouver Community College and is a Founding Member 
of the SONGFIRE Theatre Alliance, creator of the Art Song The-
atre and Apprenticeship program at the Vancouver Internation-
al Song Institute (VISI). Last season’s performances included Kai-
ja Saariaho’s Lonh for the Modulus Festival, Jocelyn Morlock’s 
Involuntary Love Songs, Arnold Schoenberg’s Pierrot Lunaire 
with Music on Main and American composer, Jake Heggie’s, At 
the Statue of Venus for the SongFire Festival. This season holds 
many performances of new music, including world premieres 
of Crystallography by Kati Agocs with Standing Wave, Family 
Songs by Edward Top with the Vancouver Symphony Orchestra 
and Peruqueries by Jocelyn Morlock. Robyn juggles her busy 
performing and teaching schedule with motherly duties to her 
adorable two-year-old son who, for the moment, despises her 
singing. robynklassen.com

Song  Room Su i t e * 
(2013)

Background  No i s e
Lee/Anderson (2013)
We wanted to honour Tom’s restless intelligence, wicked hu-
mour and catalyzing presence in the Vancouver arts commu-
nity, but how? When Rebecca Whitling suggested the work 
of physicist Mark Halpern measuring acoustic features in the 
early universe -- as a possible theme, we were off to the races. 
– Peter Anderson

Peggy  Lee  { composer 
see bio page 13

Pete r  Anderson  { writer
I wrote the micro-opera Aftermath with Jennifer Butler for 
Tom Cone in 2010. Christian Bök signed my copy of his book 
Eunoia in 2011. Camille Gingras starred in my play The Blue 
Horse in 2007. I am playing Romeo in A Tender Thing at the 
Belfry Theatre right now.

Andrew Braun  { singer 
Andrew Braun was born and raised in rural Manitoba and cur-
rently resides in North Vancouver. He spends his creative en-
ergy accompanying and collaborating with some of the coun-



6 7

try's finest up and coming talents, in addition to co-fronting 
the band Rococode which is in the middle of recording their 
sophomore album.

Background  No i s e
Thirteen billion years ago
In a trillionth of a second
I was born but I don’t know
Depends on how you reckon

Every move I made was mapped
Each breath a measurement
Here’s a snapshot someone snapped
But sadly never sent

Here’s a movie someone streamed
That’s me there in the background 
You can almost hear me scream
Too bad the clip lacks sound 

Here’s a file, an mp4
Recording of me flying
From myself, my favorite score
The next one is me dying

Here’s a black hole, so it goes 
The charts, the calculations
The universe devours us
In waves and perturbations

What secrets will the static yield
Of who we are and where?
A small disturbance in the field
That says we’re here. Or there.

Blue  House
Uyeda/Rose (2013)
Blue House is a reminiscence and evocation of my time spent 
with Tom – a man born with a singular imagination and an 
extraordinary spirit. I thought of Tom’s gifts – his many talents, 
his energy, generosity, tenderness, and his relentless pursuit of 
beauty. This piece is for you, Tom. – Leslie Uyeda

Les l i e  Uyeda  { composer
When The Sun Comes Out, Leslie’s second opera, was recently 
produced in Vancouver. The librettist for Leslie’s first opera, 
Game Misconduct, was Tom Cone.

Leslie is now working on a new song cycle for Martha Guth 
and Erika Switzer.

For further information please see: 
leslieuyeda.com, musiccentre.ca, and theavondalepress.com.

Rache l  Rose  { writer
Rachel Rose has won national awards for her poetry, her fiction, 
and her non-fiction. She has published poems, short stories and 
essays in Canada, the US, New Zealand and Japan. Her most re-
cent collection, Song and Spectacle, won the 2013 Audre Lorde 
Poetry Prize in the US and the Pat Lowther Award in Canada. 
In 2011, Rachel Rose and composer Leslie Uyeda were commis-
sioned to write the libretto for Canada's first lesbian opera, 
which premiered in August, 2013. rachelrose.ca

John  Arsenau l t ,  Tenor
John Arsenault is a busy tenor, conductor and teacher.  Always 
excited to be involved with interesting and creative projects, 
he was heard in the fall of 2012 in the professional premiere 
of Barbara Pentland’s The Lake. Mr. Arsenault is the founding 
Music Director of DragonDiva Operatic Theatre, and is the Mu-
sic Director of the Opera Program at the Vancouver Academy 
of Music.

Blue  House 
Twilight of transformation, benediction
of memory’s kisses on hot Florida highways.
Stammer of Vancouver rain.
Blue house with a room made for song.
Cradle the memory of the catalyst--
coalescence of breath, relic wrinkles 
from that moment when ancient light 
broke free, crowning.
All matter, all that matters,
can now be measured, treasured. Not lost: 
the harsh physics of love ripping us 
at energy’s delivery, birth pangs
of the universe rippling in waves
as the psalm of a stone skips across 
the lake of sky. 
Hold this audacious song, 
one soul’s necessary beauty.

Old  T ime
Coope/Gingras (2013)
Seven years ago, Tom Cone asked me if I would collaborate 
with a writer for one of his Song Room evenings. Now it’s sev-
en years later and he’s gone and I’m wondering where all that 
time went? In Old Time, new meets old and old meets new (or 
is trying to, at least) and time races on always. Here it is, finally 
– this one’s for you, Tom. – AK Coope

AK Coope ,  composer 
see bio page 12 

Cami l l e  G ingras  { writer
Camille is co-Artistic Director of Rough House Productions 
whose last show A Last Resort was nominated for a Jessie the-
atre award for Outstanding New Script in 2012. She is also a 
freelance writer, performer and dramaturge. She is delighted 
to collaborate once again with AK Coope in Standing Wave’s 
Song Room Tribute. 

Veda  Hi l l e  { singer 
Veda Hille writes songs and sings them. It is a rare treat to sing 
someone else's song, especially in such wonderful company.
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Crys ta l l o g raphy

     AMETHYST

sibylline orchid

oblivious

     SAPPHIRE

altazimuth
allure, outshone

oneiric oceanarium

     OPAL

ombré silver birches

organza

obscure

harlequin hailstorm

    JADE

oriental nachtmusik

opium
ormolu, alalia

octagon

singsong siamang

origami ouijaboard

    RUBY

alizarine albedo

oriflamme, orchestrina
oxyacetylene

    TOPAZ

alexandrine ortolan

orangutan

sinhalese fantasia

onomastic
otacoustic

almandine, farewell

    EMERALD

crownland beaumontage

sidereal
opulence of sinfulness

opaque, ornate, orphic

silkscreens of silent
orchards

oracular silviculture

alembic of silhouettes

bezels
oblique optics

bcrylloid observatory

alkali
octane, oxides

ozone overworld of oz
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S ide r ea l
Pack (2013)
I have written both the text and music for this song for Tom. 
This is very important to me as a gesture of friendship. The 
text is based on many things: cities, crossing borders, Saturday 
afternoons in 1963, and some fragments taken from a conver-
sation I recorded between myself and Tom on Bowen Island in 
the summer of 2006.

Tom would not have approved of this song, and that is why I 
wrote it. – Bradshaw Pack

Bradshaw Pack  { composer, writer
see bio page 4

Andrew Braun  { singer 
see bio page 5

S ide r ea l  (excerpt)

And it all goes south in a hurry,
game’s called off,
somewhere becoming rain.

Freder i c  Rzewsk i
Born in Westfield, Massachusetts in 1938, Frederic Rzewski 
studied music at first with Charles Mackey of Springfield, and 
subsequently with Walter Piston, Roger Sessions, and Milton 
Babbitt at Harvard and Princeton Universities. He went to Ita-
ly in 1960, where he studied with Luigi Dallapiccola and met 
Severino Gazzelloni, with whom he performed in a number of 
concerts, thus beginning a career as a performer of new piano 
music. Rzewski's early friendship with Christian Wolff and Da-
vid Behrman, and (through Wolff) his acquaintance with John 
Cage and David Tudor strongly influenced his development in 
both composition and performance. In Rome in the mid-sixties, 
together with Alvin Curran and Richard Teitelbaum, he formed 
the MEV (Musica Elettronica Viva) group, which quickly be-
came known for its pioneering work in live electronics and im-
provisation. 

Since 1977 Rzewski has been Professor of Composition at the 
Conservatoire Royal de Musique in Liege, Belgium. He has also 
taught at the Yale School of Music, the University of Cincin-
nati, the State University of New York at Buffalo, the California 
Institute of the Arts, the University of California at San Diego, 
Mills College, the Royal Conservatory of the Hague, the Hoch-
schule der Kuenste in Berlin, and the Hochschule fuer Musik in 
Karlsruhe. cantaloupemusic.com

Coming  Toge th e r
Frederic Rzewski (1971)
Coming Together was written in November and December of 
1971 in response to a historical event. In September of that 
year inmates of the state prison at Attica, New York revolted 
and took control of a part of the institution. Foremost among 
their demands was the recognition of their right 'to be treated 
as human beings.’ After several days of fruitless negotiations, 
Governor Nelson Rockefeller ordered state police to retake the 
prison by force, on the grounds that the lives of the guards 
whom the prisoners had taken as hostages were in danger. In 
the ensuing violence forty-three persons, including several of 
the hostages, were killed and many more wounded. One of 
the dead was Sam Melville, a prisoner who had played a sig-
nificant role in organizing the rebellion.

In the spring of 1971, Melville had written a letter to a friend 
describing his experience of the passage of time in prison. Af-
ter his death the letter was published in the magazine, Ram-
parts. As I read it I was impressed both by the poetic quality of 
the text and by its cryptic irony. I read it over and over again. It 
seemed that I was trying both to capture a sense of the physi-
cal presence of the writer, and at the same time to unlock a 
hidden meaning from the simple but ambiguous language. 
The act of reading and rereading finally led me to the idea of 
a musical treatment. The text is as follows:

"I think the combination of age and a greater coming together 
is responsible for the speed of the passing time. It's six months 
now, and I can tell you truthfully few periods in my life have 
passed so quickly. I am in excellent physical and emotional 
health. There are doubtless subtle surprises ahead, but I feel 
secure and ready. As lovers will contrast their emotions in times 
of crisis, so am I dealing with my environment. In the indiffer-
ent brutality, the incessant noise, the experimental chemistry 
of food, the ravings of lost hysterical men, I can act with clar-
ity and meaning. I am deliberate, sometimes even calculating, 
seldom employing histrionics except as a test of the reactions 
of others. I read much, exercise, talk to guards and inmates, 
feeling for the inevitable direction of my life."

Richard  Newman  { Speaker
Richard Newman appeared in Tom Cone's Love At Last Sight 
in 1990 for the New Play Centre. For Bard on the Beach he's 
played Shylock, Polonius and Andrew Aguecheek. This Spring 
he will appear in Freud's Last Session at Galbraith House in 
New Westminster, and in John Lazarus' newest play The Grand-
kid at Richmond Gateway.

Ron  Samwor th  { Guitar
Vancouver-based guitarist/composer Ron Samworth is known 
on the Canadian improvised/ contemporary music scene as an 
inventive textural improviser and a strong fluid melodicist in-
formed and inspired by a variety of music traditions including 
jazz, rock, new music and traditional music of many cultures. 
He leads the acclaimed Vancouver-based quartet Talking Pic-
tures, the indie rock bands Dark Blue World and Luscious, and 
co-directed the NOW Orchestra for ten years. He is also a mem-
ber of the Peggy Lee Band, Birds of Paradox and the Hard Rub-
ber Orchestra, and has performed and recorded with numer-
ous international artists. 
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Chr i s t i e  Res ide  { flute
Christie Reside began studying flute with both of her parents 
at the age of six. Since then, she has been an active partici-
pant in numerous competitions, winning the National Music 
Festival of Canada, and placing second at the Tunbridge Wells 
International Young Concert Artists Competition. She has been 
invited to participate in numerous festivals around the world, 
including the Spoleto Music Festival, and the Mountain View 
International Festival of Song and Chamber Music. An enthusi-
astic chamber musician, Ms. Reside has collaborated with art-
ists such as Rudolf Jansen, Olivier Thouin, Yegor Dyachkov, and 
Lise Daoust. She has also appeared as a soloist with the Mon-
treal Symphony Orchestra, l’Orchestre Symphonique de Que-
bec, the Calgary Philharmonic Orchestra, and the Vancouver 
Symphony Orchestra, among others. Ms. Reside is currently the 
Principal Flute of the Vancouver Symphony Orchestra.

AK Coope  { clarinet
Clarinettist AK Coope is frequently heard with the Vancouver 
and Victoria Symphonies, Turning Point Ensemble, Victoria’s 
Aventa Ensemble, and the Vancouver New Music Ensemble, 
among others. She has performed both nationally and inter-
nationally including recent concerts across Eastern Canada, 
New York City and in Bali, Indonesia, and closer to home, in 
the tunnels and concentrator mill of Britannia Mine. As a com-
poser, she has worked with members of Vancouver’s dance and 
theatre communities and in 2006, her first full-length musical, 
How I Became Queen, was premiered by Coquitlam’s Evergreen 
Cultural Centre. AK holds degrees from UBC and Northwestern 
University in Chicago and is on faculty at the Vancouver Acad-
emy of Music.

Rebecca  Whi t l ing  { violin 
Rebecca Whitling is a member of the first violin section of the 
Vancouver Symphony Orchestra. A graduate of McGill and In-
diana Universities and an alumna of the New World Symphony, 
Rebecca has appeared as a chamber and orchestral musician 
at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, and Moun-
tain View music festivals. She has performed as soloist with the 
Vancouver Philharmonic, the Semiahmoo Strings, the Prince 
George Symphony, the Vancouver Symphony Orchestra, and 
the Hard Rubber Orchestra. As violinist and co-artistic director 
of Standing Wave, Rebecca has commissioned and premiered 
works by many of Canada’s leading composers. In May 2010, 
Rebecca premiered Giorgio Magnanensi’s aBK, for violin and 
live electronics, and in November 2011, she was guest soloist 
with John Korsrud’s Hard Rubber Orchestra for the premiere 
of Floorshow, by the great Canadian composer and trombonist 
Ian McDougall.

Peggy  Lee  { cello
Cellist, improviser, composer Peggy Lee makes her home in 
Vancouver, BC, where she is part of a rich creative music com-
munity. In addition to her work with Standing Wave, she re-
cords and performs with longtime musical associates including 
Tony Wilson, Ron Samworth, Dylan van der Schyff, Dave Doug-
las, Veda Hille, Lisa Miller, Wayne Horvitz and Robin Holcomb. 
Peggy also leads or co-leads a number of musical projects: The 
Peggy Lee Band, Film in Music, Waxwing (with Tony Wilson 
and Jon Bentley) and Beautiful Tool (with Mary Margaret Oha-
ra). She has also collaborated extensively in theatre and dance 
with companies and artists such as Ruby Slippers, Rumble The-
atre, Presentation House, David Hudgins, Peter Bingham, Delia 
Brett and Ziyian Kwan. In 2005, Peggy received the Freddie 
Stone Award for integrity and innovation in music and in 2010 
she was awarded a Jesse Richardson Theatre Award for out-
standing composition.

Al len  S t i l e s  { piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under 
Lee Kum Sing. He is a founding member and artistic director 
of The Little Chamber Music Series That Could Society, and is 
a member of Joe Trio. He is also a highly respected freelance 
pianist and teacher in the Vancouver area, and is on faculty at 
both the Langley Community Music School and Douglas Col-
lege’s Community School. 

Vern  Gr i f f i ths  { percussion
Vern Griffiths joined the Vancouver Symphony as Principal 
Percussionist in 1997, and is also a member of the new music 
ensembles Standing Wave and the Turning Point Ensemble, as 
well as the National Broadcast Orchestra. He has recorded with 
all four of these groups, and has also recorded soundtracks 
for Disney, ABC, IMAX, NFB, EA Sports, PBS, Lions Gate, and 
DreamWorks. Other recent performance highlights include 
Steve Reich’s Drumming, Louis Andriessen’s Worker’s Union 
and performances with So Percussion for Music on Main, Brad-
shaw Pack’s palimpsest for Festival Vancouver, Vancouver New 
Music’s Marginalia, Fuse at Vancouver Art Gallery, and UBC’s 
Wednesday Noon Hour and Pacific Spirit concerts. Vern was a 
scholarship student of John Rudolph at UBC and Chris Lamb 
at the Manhattan School of Music, and is now the head of the 
percussion department at the UBC School of Music. 



14 15

ACKNOWLEDGEMENTS

THE STANDING WAVE SOCIETY

BOARD OF DIRECTORS
Jennifer Butler
Linda Uyehara Hoffman
Josephine Lee
Stacey Lobin
Mark McGregor 

PUBLICITY & ADMINISTRATION
General Manager: Diane Kadota
Publicity/Administrative Assistant: Koralee Tonack
Publicity design: John Endo Greenaway, Big Wave Design
Stage Manager: David Humphrey

STANDING WAVE SOCIETY
Suite 410 – 111 Hastings Street West 
Vancouver, BC  V6B 1H4
tel.604.683.8240 / fax.604.683.7911 / email: info@dkam.ca

dkam.ca 

standingwave.ca

Thank you for supporting the music of Standing Wave. 

The Standing Wave Society is a non-profi t, charitable 
organization dedicated to the creation and presentation of 
new chamber works.

We gratefully acknowledge the fi nancial support of the 
Canada Council for the Arts, the Province of BC through 
Direct Access to Charitable Gaming, and the City of 
Vancouver through the Offi ce of Cultural Affairs.

STANDING WAVE   

Made up of six of Vancouver's most sought-after musical 

multitaskers, Standing Wave is dedicated to commissioning 

and performing contemporary chamber music by Canadian 

and International composers.

Standing Wave ventures into a wide array of musical worlds 

with passion and assurance.  From the intricate complexities 

of the music of Howard Bashaw and Chris Paul Harman, to 

the bold avant-garde jazz of Tony Wilson, and the anarchic 

electroacoustic imaginings of Giorgio Magnanensi, the 

ensemble has commissioned and premiered over 75 works in 

its 22 year history.

Since its formation in1991, the ensemble has presented an 

annual season of concerts in Vancouver and has toured across 

Canada.  Standing Wave has been recorded many times for CBC 

Radio and has released two CDs, a self-titled recording released 

in 1991 and Redline, released in 2006. Their newest recording, 

Liquid States, recorded live at CBC Studio One, was released in 

2013 and nominated for two Western Canadian Music Awards. 

Since 2003, Standing Wave has been an Ensemble in Residence 

at the UBC School of Music.



V a n c o u v e r  C h i n e s e  I n s t r u m e n t a l  M u s i c  S o c i e t y  P r e s e n t s

Vancouver Chinese Music Ensemble

600 Hamilton Street   Vancouver

Saturday November 16  2013 
  7:30pm Playhouse Theatre

Guest Artist from Tokyo
Hiroshi Yamaguchi 

Evelyn Chang

Dayna Szyndrowski
Nick Hornbuckle

Featured artists

tsugaru shamisen

sanxian
banjo
tap dance

BangDanjos.brownpapertickets.com
Tickets  $20.00 | info 604 683 8240 

www.vancouverchinesemusic.ca

musicians

composers

writers 

interested in participating 

in a new song room 

please contact Karen Matthews

email: karenlmatthews@gmail.com

cell: 604.671.4597

song room
call for submissions


