


Welcome to Standing Wave Live at Studio 1, the final concert 

of our 2010-2011 season. Tonight’s concert features music 

by Rodney Sharman, Jeffrey Ryan, Cameron Wilson, Jocelyn 

Morlock, and Linda Bouchard – five unique and exceptional 

voices in the Canadian new music sphere.  We’re also proud to 

present a new work by the talented emerging composer John 

Kastelic.  Kastelic’s From the Crazy Place Outbroken landed here 

through Standing Wave’s Sonic Boom 2011 Audience Choice 

Award. All other works on the program were commissioned 

and premiered by Standing Wave within the last decade.  

It has been our joy to be part of the creation of these 21st 

Century Canadian classics and we are thrilled to be performing 

this great repertoire tonight which is being recorded for 

national broadcast on CBC Radio 2’s The Signal, with host 

Laurie Brown, as well as for future CD release.

Please turn off your cell phones and enjoy the concert!

Programme 
Pavane, Galliard, and Variations

Rodney Sharman [2009/2010]

Burn

Jeffrey Ryan [2008]

At the Hop 

Cameron Wilson [2009]

I n t e r m I s s I o n

From the Crazy Place outbroken

John Kastelic [2010]

theft

 I: Water Clocks

 II. Insomnia

Jocelyn Morlock [2009]

Liquid states

Linda Bouchard [2004]

A-K Coope  clarinet

Rebecca Whitling  violin 

Peggy Lee  cello

Allen Stiles  piano 

Vern Griffiths  percussion

All pieces, except John Kastelic’s From the Crazy Place 

Outbroken, were commissioned by Standing Wave for clarinet, 

violin, cello, piano and percussion. From the Crazy Place 

Outbroken was selected by jury for Vancouver Pro Musica’s 

2011 Sonic Boom Festival. 

This concert is being recorded for The Signal, hosted by Laurie 

Brown, heard Mon-Sat @ 10 PM on CBC Radio Two 105.7



Rodney ShaRman

Rodney Sharman is Composer-in-Residence of the Victoria 

Symphony. He was Composer-in-Residence of the National 

Youth Orchestra of Canada and the Vancouver Symphony 

Orchestra. Performances in 2010 include new pieces for the 

Victoria Symphony, Hexaphone (Victoria), Standing Wave 

(Vancouver), and a transcription of Stephen Sondheim’s 

Beautiful for pianist Anthony de Mare’s Liaisons project (NYC). 

In addition to concert music, Rodney Sharman writes music 

for cabaret, opera and dance. He works regularly with 

choreographer James Kudelka, for whom he has written scores 

for Coleman Lemieux Company, Oregon Ballet Theatre, San 

Francisco Ballet and the National Ballet of Canada. His chamber 

opera, Elsewhereless, with libretto and direction by Atom 

Egoyan, was staged thirty-five times since its 1998 premiere in 

Toronto, Ottawa and Vancouver, and has been performed in 

concert excerpts in Amsterdam and Rome. 

 Sharman was awarded First Prize in the 1984 CBC Competition 

for Young Composers and the 1990 Kranichsteiner Prize in 

Music, Darmstadt, Germany. He maintains a presence on the 

web at www.rodneysharman.com

Pavane, Galliard and Variations (2009/2010)

Pavane, Galliard and Variations is a transcription for Standing Wave 

of keyboard works by William Byrd (ca. 1540-1623), particularly 

Pavana – the Earle of Salisbury, a “mash” of the two galliards 

which follow it, and A Ground. The pavane and galliard were 

typically paired together, as were these two by the composer. The 

former is a processional dance; the latter, a “leaping” dance. I sang 

Byrd’s music in choirs when I was a teenager, but came to know 

his keyboard music only recently, through the recommendation 

of musicologist David Metzer. In taking up Byrd’s dances, I layer, 

fragment, extend, and colour the originals in the manner of a 

fantasia, another genre in which Byrd excelled. The first movement 

was written at the request of Arne Eigenfeldt and was performed 

by Standing Wave last spring as part of a dance concert. The piece 

is dedicated to Standing Wave and David Metzer.  Pavane, Galliard 

and Variations was commissioned by Standing Wave through the 

generosity of the BC Arts Council Music Commissioning Program.   

>> Rodney Sharman

JeFFRey Ryan

Jeffrey Ryan’s varied catalogue includes opera, art song, choral 

music, chamber ensemble and orchestral works. A two-time 

Juno nominee for Quantum Mechanics (2008) and Pangaea 

(2005), his compositions have been performed and broadcast 

across Canada and internationally, and his commissions include 

works for the Vancouver Symphony, the Toronto Symphony, the 

Cleveland Orchestra, the Arditti Quartet, and musica intima. 

He was the Vancouver Symphony’s Composer-in-Residence for 

five seasons (2002-2007) and is currently Composer Advisor for 

Music Toronto.  www.jeffreyryan.com

Burn (2008)

Burn explores my interest in the many ways that composers 

working in different genres can use similar materials—scales, 

rhythms, metres, harmonies, and so on—with completely 

different results. The song Keeping Our Love Warm, composed 

by Toni Tennille, provided my inspiration and starting point. 

Though the overall style of this particular song places it squarely 

in the “popular music” genre, details such as the unusual 

“non-pop” harmonies and metric changes at the end of each 

verse step outside that style’s very standardised boundaries. I 

asked myself, given the kind of music that I write, how the 

same materials would filter through my own musical voice. 

How would I explore the melodic turns and the use of parallel 

triads? The whole tone passages in the bass? The interpolated 

6/8 measures? The colour combination of vibraphone and 

piano? The resulting work, in five connected sections (each 

rooted in one note of the song’s opening pentatonic scale), 

pays homage both to the music that shaped my developing 

ears and to composers everywhere who strive to create good 

music in all its forms.

CameRon WilSon

Cameron Wilson is an artist whose works showcase the many 

genres of music he has become associated with both as a 

composer and violinist. His compositions have been performed 

by the CBC Radio Orchestra, the Vancouver Bach Choir, the 

Vancouver Cantata Singers, the Art of Time Ensemble, Symphony 

Nova Scotia, the Louisiana Philharmonic, the Firebird Ensemble 

and various ensembles and soloists across North America. His 

compositions have been heard on CBC Radio, NPR, BBC and 

RTE Lyric FM in Ireland.  He has written music for films including 

Singing the Bones, and most recently, the score for the National 

Film Board documentary film, Citizen Sam. The music was 

nominated for a 2007 Leo Award for best music in a documentary 

film.  He has collaborated with CBC author and storyteller Stuart 

McLean, Canada’s poet laureate, George Bowering, soprano 

Jean Stilwell, poet Lorna Crozier and CBC’s Bill Richardson.  He is 

currently a member of the Joe Trio, the classical crossover piano 

trio, Van Django, the acoustic string jazz quartet and the Hard 

Rubber Orchestra.

at the hop: 5 extractions on 50’s dance music (2009) 

Cameron has offered up his unique take on some of the 

more unusual dance styles of the 1950s, including “The Jerk,” 

“The Hully Gully,” “The Stroll,” “The Bunny Hop,” and “The 

Twist.” True to his own unique style, these interpretations 

use Stravinsky’s method of appropriation, in which the 

original music is still evident, but (often) in completely new 

surroundings. And, like Stravinsky, these works display a love 

of the music, but one that also takes possession, and so distorts.   

>> Arne Eigenfeldt

Composer biographies and programme notes



John KaSteliC

John Kastelic graduated in 2010 from UBC, where he studied 

music scholarship and composition. His teachers and mentors 

there included Keith Hamel, Giorgio Magnanensi and David 

Harding. He is preparing to return to UBC in the fall to pursue 

a master’s degree in viola performance. He tries to keep his 

musical appetite whetted in as many ways as possible; in 

addition to viola, he plays violin, electric bass, and drums, and 

is a member of the Balinese gamelan, Gita Asmara. Along with 

three dear and super friends, he is a member of the improv 

band, Dekumpozers Uhv, which emerges from the garage but 

occasionally to play public shows.

From the Crazy Place outbroken (2010)

The title of this piece is taken from the novel Naked Lunch, 

by William S. Burroughs. The grotesqueness of the gestures 

is played off against the finesse of complex syncopation and 

interlocking rhythms. As in Burroughs’ cut-up writing style, 

parts of a whole are given opportunity to recombine into 

new shapes that can be crude as well as subtle. The main 

groove of the piece, sometimes played in sync and sometimes 

out of sync by the performers, owes a great deal to funk, 

particularly to the music of James Brown. Numerous other 

references peek through, including a hidden quote from 

Black Sabbath’s first album.

JoCelyn moRloCK

With a discography of eight CDs, and numerous performances 

and broadcasts throughout North America and Europe, 

Jocelyn Morlock is fast becoming known as one of Canada’s 

leading composers. With its “shimmering sheets of harmonics” 

(Georgia Straight) and an approach that is “deftly idiomatic” 

(Vancouver Sun) Morlock’s music has received numerous 

national and international accolades, including: Top 10 at the 

2002 International Rostrum of Composers; Winner of the 2003 

CMC Prairie Region Emerging Composers competition; and a 

nomination for Best Classical Composition at the 2006 Western 

Canadian Music Awards. In 2008, Morlock was a winner of the 

Mayor’s Arts Awards in Vancouver.

 Morlock’s international career was launched at the 1999 

International Society for Contemporary Music’s World Music 

Days with Romanian performances of her quartet Bird in the 

Tangled Sky. Since then, she has become the composer of 

record for significant music competitions, including the 2008 

Eckhardt-Gramatté National Music Competition and the 2005 

Montreal International Music Competition, for which she 

wrote Amore, a tour de force vocal work that has gone on 

to receive more than 50 performances and numerous radio 

broadcasts. During the 2007/2008 Season, Morlock’s music 

received many notable premieres including: the imposed 

pieces for the Eckhardt-Gramatté National Music Competition; 

the score for the award-winning documentary film Children of 

Armageddon, music for Vancouver New Music’s multi-media 

project, Marginalia – Re-visioning Roy Kiyooka, (winner of the 

2007 Alcan Performing Arts Award); and new works for the 

Manitoba Chamber Orchestra, the Quiring Chamber Music 

Camp, the BC150 Celebrations, and pianist Rachel Iwaasa.

 Recent recordings of Morlock’s work include Kathleen 

McLean and Erica Goodman’s Nightsongs, Tiresias Ensemble’s 

Delicate Fires (nominated for a 2008 Western Canadian Music 

Award), Trio Verlaine’s Fin de Siècle and the Canadian Music 

Centre’s So You Want To Write A Fugue (“the most exciting 

disc of new Canadian music in years” – The Toronto Star). 

During 2009, new discs from pianist Rachel Iwaasa as well as 

the acclaimed vocal ensemble musica intima were released.

 Recent projects include a new work for Canada’s National 

Arts Centre Orchestra premiered in April of 2009, and a 

large-scale collaboration with the Aeriosa Dance Ensemble  

premiered during the 2010 Winter Olympics.

 Morlock completed a Bachelor of Music in piano performance 

at Brandon University, studying with pianist Robert Richardson. 

She received both a Master’s degree and a Doctorate of Musical 

Arts from the University of British Columbia. Among her 

teachers were Pat Carrabré, Stephen Chatman, Keith Hamel, 

and the late Russian-Canadian composer Nikolai Korndorf.

theFt (i: Water-clocks and ii: insomnia) (2009)

Initial inspirations for Theft were two arresting images found 

in One Hundred Years of Solitude: the insomnia-ridden town, 

and the “water-clock secrets of the moths.”

 In Garcia-Marquez’s novel, we never find out what the moths’ 

secrets are, and this mystery intrigued me. Moths continue to 

mystify the scientific world; despite careful observation, no one 

knows why moths are obsessively drawn to light. The moths are 

an enigmatic lot. The water clocks continue their inexorable 

theft of water and time, unchanged and unchangeable whilst 

the disturbed, possibly malevolent fluttering continues. 

Insomnia, on the other hand, has a manic quality loosely based 

on the feeling of panic/fascination that ensues when you 

hear the birds start to sing loudly in the morning after you’ve 

been up all night. Much as I love birds, hearing them at that 

hour and in that mind-set they seem surreal and alternately 

evil/hilarious, as does much of the world if you’re sufficiently 

sleep-deprived, or following the recent machinations of the BC 

government. Weird cross-rhythms, abrupt shifts of mood, and 

extremes of register contribute to the general freakishness.   

>> Jocelyn Morlock

linda BouChaRd

Quebec composer Linda Bouchard has written a variety of 

works, from orchestral pieces to dance scores. After living and 

working in N.Y.C. for 11 years, Bouchard organized festivals 

and workshops and conducted a number of ensembles and 

orchestras (New York Children’s Free Opera, San Francisco 

Contemporary Music Players), was music director at Banff, 

and resident composer of the National Arts Centre Orchestra, 

which she also directed. In the 1990s, Bouchard won the 



Canada Council for the Arts’ Joseph S. Stauffer Prize, first prize 

in competitions such as the Princeton Composition Contest, 

four PROCAN Awards, and was named Composer of the Year 

by the Conseil Quebecois de la Culture’s Prix Opus. Her works 

have been recorded for the Analekta, CRI, Marquis Classics, 

and ECM labels.

liquid States (2004)

I have written that my work is often inspired by the geometry, 

structure, and textures found in nature—as if writing music 

could begin by staring with a magnifying glass at solids, liquids 

or gases, and the reactions that take place between them—

and from these impressions create a series of abstract musical 

landscapes.

 Composing for an ensemble aptly called Standing Wave, I 

could not help but find my main source of inspiration in water. 

The ensemble is used in a very percussive way: the violinist, 

clarinetist and pianist are asked to play inside the piano 

with mallets and brushes. There is a fluidity to the piece that 

explores textures and patterns. Frequently my pieces start 

abruptly as if the music has been going on for a while; there 

is no introduction, no development, just the most condensed 

version of the untransformed material, and this is the approach 

I have used in this new work as well. I am very grateful to the 

Canada Council for the Arts for supporting the conception of 

this new work. >> Linda Bouchard 

StandinG WaVe

Made up of five of Vancouver’s most sought-after musical 

multitaskers, Standing Wave is dedicated to commissioning 

and performing contemporary chamber music by Canadian 

and International composers.  

 Standing Wave ventures into a wide array of musical worlds 

with passion and assurance. From the intricate complexities 

of the music of Howard Bashaw and Chris Paul Harman, to 

the bold avant-garde jazz of Tony Wilson, and the anarchic 

electroacoustic imaginings of Giorgio Magnanensi, the 

ensemble has commissioned and premiered over 70 works in 

its 20 year history.

 Since its formation in1991, the ensemble has presented an 

annual season of concerts in Vancouver and has toured across 

Canada. Standing Wave has been recorded many times for 

CBC Radio and has released two CDs, a self-titled recording 

released in 1991 and Redline, released in 2006. Since 2003, 

Standing Wave has been an Ensemble in Residence at the UBC 

School of Music.

 Known for their adventurous programming, Standing Wave 

presents works by emerging Canadian composers alongside 

established 20th and 21st Century classics. Too Strange…, 

their October 2009 concert, featured the premieres of Theft, a 

new work commissioned from visionary Vancouver composer 

Jocelyn Morlock and Faserungen from Amsterdam’s famed 

improviser/ pianist/ composer Achim Kaufmann together 

with the haunting George Crumb classic Vox Balaenae and 

Salvatore Sciarrino’s other-worldly Lo Spazio Inverso.   

 True collaboration with composers and artists from 

other disciplines is key for Standing Wave. The ensemble’s 

Creator/Curator concerts have allowed for a new level of 

composer/musician interaction. The first concert in the 

Creator/Curator series took place in the spring of 2005. 

Standing Wave presented a program that was entirely 

developed and curated by Vancouver composer Bradshaw 

Pack. Palimpsest was a multimedia hit with both audiences 

and critics alike. Pack created a full-length piece based 

around an aria from Monteverdi’s Orpheo, intertwined 

with his own newly composed work and “curated” work by 

Bach, Cage and Webern.

 ALL is another of Standing Wave’s collaborative highlights, 

premiered in May 2010.  ALL, a musical and visual tribute to 

Vancouver, was created by Standing Wave, award-winning 

filmmaker Mina Shum, and a very diverse group of six 

Vancouver composers including Bramwell Tovey and Veda 

Hille.  This moving piece combining music, cinema and theatre 

was remounted for the 2011 PuSh International Performing 

Arts Festival.  

stAnDInG WAVe memBer BIoGrAPHIes

aK Coope clarinet

Clarinettist AK Coope is frequently heard with the Vancouver 

and Victoria Symphonies, Turning Point Ensemble, Victoria’s 

Aventa Ensemble, and the Vancouver New Music Ensemble, 

among others. She has performed both nationally and 

internationally including recent concerts across Eastern 

Canada, New York City and in Bali, Indonesia, and closer to 

home, in the tunnels and concentrator mill of Britannia Mine. 

As a composer, she has worked with members of Vancouver’s 

dance and theatre communities and in 2006, her first full-

length musical, How I Became Queen, was premiered by 

Coquitlam’s Evergreen Cultural Centre. AK holds degrees from 

UBC and Northwestern University in Chicago and is on faculty 

at the Vancouver Academy of Music.

Rebecca Whitling violin

Rebecca Whitling is a member of the first violin section of the 

Vancouver Symphony Orchestra and is Principal Second Violin 

of the National Broadcast Orchestra. A graduate of McGill, and 

Indiana Universities, Rebecca has appeared as a chamber and 

orchestral musician at Tanglewood, Schleswig-Holstein, Ojai, 

Cabrillo, and Mountain View music festivals. As a member of 

the prize-winning Plymouth String Quartet, she performed 

at festivals and concert series in the US, Europe, and South 

America. She has performed as soloist with the Vancouver 

Philharmonic, the Semiahmoo Strings, the Prince George 

Symphony and the Vancouver Symphony Orchestra.



Peggy lee cello

Cellist, composer, and improviser Peggy Lee performs frequently 

locally and abroad, and her music has been presented in 

festivals in France, Portugal, The Netherlands, The US and across 

Canada. She has also created music for the Standing Wave 

ensemble, Vancouver New Music, Talking Pictures; for the dance 

companies EDAM, Dancecorps, Frozen Eye; and for the theatre 

companies Rumble Theatre and Ruby Slippers. In 2009 Peggy 

wrote and performed the score for Fugue Theatre’s production 

of the operetta Via Beatrice with librettist Jenn Griffin and in 

2010 she wrote and performed music for Western Gold and 

Presentation House’s co-production of Eugene Stickland’s play 

Queen Lear for which she received a Jessie Richardson award 

for original composition. Peggy is currently a member of the 

Vancouver Opera Orchestra, Standing Wave, Wayne Horvitz’s 

Gravitas Quartet, Talking Pictures, and the Tony Wilson Sextet. 

Peggy also leads her own groups, Film in Music, and The Peggy 

Lee Band––which has released four compact discs that feature 

her original compositions. In 2004 Peggy was the recipient of 

the Freddie Stone Award which is awarded for integrity and 

innovation in music.

allen Stiles piano

Born and raised in Bella Coola, BC, Allen received his Master’s 

degree at the University of British Columbia studying under 

Lee Kum Sing. He is a founding member and artistic director 

of The Little Chamber Music Series That Could Society, and is 

a member of Joe Trio. He is also a highly respected freelance 

pianist and teacher in the Vancouver area, and is on faculty 

at both the Langley Community Music School and Douglas 

College’s Community School. Recently Allen has expanded his 

interests to include conducting, and is currently Music Director 

for the Richmond Gateway Theatre’s annual winter musical 

theatre productions.

Vern Griffiths percussion

Vern Griffiths joined the Vancouver Symphony as Principal 

Percussionist in 1997, and is also a member of the new music 

ensembles Standing Wave and the Turning Point Ensemble, as 

well as the National Broadcast Orchestra.  He has recorded with 

all four of these groups, and has also recorded soundtracks 

for Disney, ABC, IMAX, NFB, EA Sports, PBS, Lions Gate, and 

DreamWorks. Other recent performance highlights include 

Steve Reich’s Drumming, Louis Andriessen’s Worker’s Union 

and performances with So Percussion for Music on Main, 

Bradshaw Pack’s palimpsest for Festival Vancouver, Vancouver 

New Music’s Marginalia, Fuse at Vancouver Art Gallery, and 

UBC’s Wednesday Noon Hour and Pacific Spirit concerts. Vern 

was a scholarship student of John Rudolph at UBC and Chris 

Lamb at the Manhattan School of Music, and is now the head 

of the percussion department at the UBC School of Music. 
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Thank you for supporting Standing Wave by attending this 

concert.  

The Standing Wave Society is a non-profit, charitable 

organization dedicated to the creation and presentation of 

new works.  

We gratefully acknowledge the financial support of the Canada 

Council for the Arts through the New Music Program and the 

Commissioning Program, the British Columbia Arts Council and 

the City of Vancouver through the Office of Cultural Affairs.




