
STANDING 
WAVE

Sunday November 23, 2014
Pyatt Hall

TIME
DISTANCE
MEMORY

Standing Wave Society presents



2 3

Welcome to Time Distance Memory, the � rst concert of 
Standing Wave’s exciting 2014-2015 season. Tonight we are 
thrilled to be premiering a much-anticipated piece by our 
good friend, the marvellously talented Jennifer Butler. With its 
alternating periods of utter chaos and complete peace, Stolen 
Materials/Stolen Time invites us into the tenderly solipsistic 
world of childhood. Thomas Adès’ 1991 work Catch takes us on 
a similar though notably more neurotic journey. In fact, all the 
music on tonight’s program ushers us into the deepest regions 
of the composers’ imaginations. Claude Vivier transports 
the listener to an imaginary south paci� c island in his 1977 
work Pulau Dewata, which was inspired by the music of the 
Indonesian gamelan ensembles he encountered on his travels. 
The crunching and sighing sonic landscape that is George 
Crumb’s 1965 masterpiece Eleven Echoes of Autumn, evokes a 
fantastically off-kilter natural world. Jordan Nobles’ Walking 
in Claude’s Footsteps, an arrangement of Claude Debussy’s Des 
pas sur la neige, rounds out tonight’s program. 

Rebecca Whitling, Standing Wave

Christie Reside  flute

A-K Coope clarinet

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Grif� ths percussion

* denotes world premiere

S TA N D I N G  WAV E   

Made up of six of Vancouver’s most sought-after musical 
multitaskers, Standing Wave is dedicated to commissioning 
and performing contemporary chamber music by Canadian 
and International composers.

Standing Wave ventures into a wide array of musical worlds 
with passion and assurance.  From the intricate complexities 
of the music of Howard Bashaw and Chris Paul Harman, to 
the bold avant-garde jazz of Tony Wilson, and the anarchic 
electroacoustic imaginings of Giorgio Magnanensi, the 
ensemble has commissioned and premiered over 75 works in 
its 23 year history.

Since its formation in 1991, the ensemble has presented an 
annual season of concerts in Vancouver and has toured across 
Canada.  Standing Wave has been recorded many times for 
CBC Radio and has released three CDs, a self-titled recording 
released in 1991; Redline, released in 2006; and their newest 
recording, Liquid States, recorded live at CBC Studio One, 
released in 2013, and nominated for two Western Canadian 
Music Awards. Since 2003, Standing Wave has been an 
Ensemble in Residence at the UBC School of Music and in 
autumn 2014 began their tenure an Ensemble in Residence at 
the VSO School of Music.
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Catch

Thomas Adès (1991)

clarinet, violin, cello, piano

Walking in Claude’s Footprints*

Jordan Nobles (2014)

flute, clarinet, violin, cello, piano, percussion

Stolen Materials/Stolen Time*

Jennifer Butler (2014)

flute/recorder, clarinet/recorder, violin, cello, piano, percussion

i n t e r m i s s i o n

Eleven Echoes of  Autumn (Echoes I)

George Crumb (1965)

 Eco 1. Fantastico

 Eco 2. Languidamente, quasi lontano (“hauntingly”)

 Eco 3. Prestissimo

 Eco 4. Con bravura

 Eco 5. Cadenza I (for Alto Flute)

 Eco 6. Cadenza II (for Violin)

 Eco 7. Cadenza III (for Clarinet)

 Eco 8. Feroce, violento

 Eco 9. Serenamente, quasi lontano (“hauntingly”)

 Eco 10. Senza misura (“gently undulating”)

 Eco 11. Adagio (“like a prayer”)

alto flute, clarinet, violin, piano

Pulau Dewata 

Claude Vivier (1977) arr. Michael Oesterle (2003)

flute, clarinet, violin, cello, piano, percussion

Program
m
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Biographies and program notes 
T h o m a s  A d è s 

Thomas Adès was born in London in 1971. His compositions 
include two operas, Powder Her Face (Cheltenham Festival/Al-
meida Theatre, London, 1995), and The Tempest (Royal Opera, 
Covent Garden, 2004). Other orchestral works include Asyla 
(CBSO, 1997), Tevot (Berlin Philharmonic and Carnegie Hall, 
2007), Polaris (New World Symphony, Miami 2011), Violin Con-
certo Concentric Paths (Berliner Festspiele and London Proms, 
2005), In Seven Days (Piano concerto with moving image - LA 
Philharmonic and RFH London 2008), and Totentanz for mez-
zo-soprano, baritone and orchestra (London Proms, 2013).

Chamber works include the string quartets Arcadiana (1993) 
and The Four Quarters (2011), Piano Quintet (2001), and Lieux 
retrouvés for cello and piano (2010). Solo piano works include 
Darknesse Visible (1992), Traced Overhead (1996), and Three 
Mazurkas (2010). Choral works include The Fayrfax Carol 
(King’s College, Cambridge 1997), America: a Prophecy (New 
York Philharmonic, 1999) and January Writ (Temple Church, 
London 2000).

From 1999 to 2008 he was Artistic Director of the Aldeburgh 
Festival.

As a conductor he appears regularly with, among others, the 
Los Angeles Philharmonic, Boston Symphony, London Sym-
phony Orchestra, the Royal Concertgebouw, Melbourne and 
Sydney Symphonies, BBC Symphony, and City of Birmingham 
Symphony Orchestra. As an opera conductor he has conducted 
The Rake’s Progress at the Royal Opera, London and the Zürich 
Opera, and last Autumn made his debut at the Metropolitan 
Opera New York conducting The Tempest. He will conduct this 
production of The Tempest at the Vienna Staatsoper in 2015 
with the Vienna Philharmonic.

Future plans include Totentanz with the Boston and Chicago 
Symphonies and the Los Angeles and New York Philharmonics.

Recent piano engagements include solo recitals at Carnegie 
Hall (Stern Auditorium), New York and the Barbican in London, 
and concerto appearances with the New York Philharmonic.
Prizes include: Grawemeyer Award for Asyla (1999); Royal Phil-
harmonic Society large-scale composition awards for Asyla, 
The Tempest and Tevot; Ernst von Siemens Composers’ prize 
for Arcadiana; British Composer Award for The Four Quarters; 
and Best Opera Grammy and Diapason d’or de l’année (Paris) 
for The Tempest. He coaches Piano and Chamber Music annu-
ally at the International Musicians Seminar, Prussia Cove.

Catch
Thomas Adès (1991)
Catch structures itself around various combinations of the four 
instruments. There are several games going on: at the start, 
the clarinet is the outsider, the other three are the unit, then, 
after a decoy entry, the clarinet takes the initiative. All four 
then play jovial ‘pig-in-the-middle’ with each other. The clari-
net is then phased out leaving a sullen piano and cello, with 
interjections based on the clarinet’s original tune. This slower 
passage gradually mutates back into fast music, and this time 
the game is in earnest: the piano is squeezed out, only to lure 
the clarinet � nally into the snare of its own music.

J o rd a n  N o b l e s

Jordan Nobles creates music � lled with an “unearthly beauty” 
(Mondomagazine) that makes listeners want to “close (their) 
eyes and transcend” (Discorder Magazine). His piece Simula-
crum was nominated as ‘Classical Composition of the Year’ at 
the 2012 Western Canadian Music Awards. Jordan was recently 
named the International Winner of Seattle’s Polyphonos Choir 
Composition Competition, and a Finalist in the C4 Choir Com-
position Competition in New York and Soli fan tutti Kompo-
sitionspreis in Darmstadt, Germany. His string orchestra work 
Aurora was chosen to be presented at the International Ros-
trum of Composers in Lisbon, Portugal and the ISCM Festival 
in Miami, Florida. He continues to receive many National and 
International performances and commissions. 

Recent and upcoming projects include commissions for Quat-
uor Molinari and Bradyworks (Montréal), a concert length 
spatial work for full orchestra for the Surrey Youth Symphony, 
and a new work commissioned by Metro Vancouver for a vast 
underground chamber beneath Capilano Lake. 
www.jordannobles.com

Walking in Claude’s Footprints
Jordan Nobles (2014)

Des pas sur la neige has always been my favourite of Debussy’s 
piano Préludes. It is perhaps the � rst Debussy piece that I really 
took notice of in my youth. I always felt he truly captured the 
feeling of walking alone through the snow. Just you and your 
thoughts in nature. A solitary moment of introspection.

The opening motif, which gives the impression of footprints, 
uses just the � rst three notes of a d minor scale and returns 
again and again throughout the work. We’ve been hearing 
the piano playing this motif for over a hundred years now, so 
in this arrangement everyone else but the piano gets to play it.

The idea of arranging a piece I’ve always associated with soli-
tude, for a chamber ensemble, offered somewhat of a chal-
lenge. Instead of a lonely solo piece it was now to be a group 
of players. My solution was to use echoes of the footprint mo-
tif and other melodic material throughout the piece - so in-
stead of walking alone in the snow we are walking together, 
in the winter, with friends.

And, as is often the case in the deep snow of Northern Alberta 
where I spent my youth, one walks in the footsteps of others.

J e n n i f e r  B u t l e r 

Jennifer Butler’s music has been described as intimate, reso-
nant, and sonorous. Silence, holding and releasing tension, 
and layered colours and textures are important qualities in 
many of her compositions.

Her music has been performed across Canada and in the USA 
by outstanding ensembles and producers such as the Vertical 
Orchestra, the Vancouver Symphony Orchestra, Vancouver 
New Music, the Western Front (Vancouver), l’Ensemble Luna-
tik (Quebec City), Arraymusic (Toronto), the Microscore Proj-
ect (Los Angeles), Continuum Contemporary Music (Toronto), 
Nu:BC (Vancouver), and Tiresias (Vancouver).
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Recent projects include: The Tide Rises, The Tide Falls, commis-
sioned and premiered by Vancouver New Music; Under Bleak 
Skies, commissioned by Redshift for the Aventa Ensemble, and 
performed again at the VSO’s inaugural new music festival; 
Unvanishing, a collaboration with video artist Terry Billings 
and the Saskatoon Symphony Players; and Con� uence, a choral 
piece written with poet Rae Crossman especially for R. Murray 
Schafer on his 80th birthday. Upcoming projects include new 
works for VICO and the NOVO Ensemble, and a performance 
of With This Breath by Toronto’s Flute Street � ute choir.

In 2009, Jennifer completed Doctoral studies at UBC. Her thesis 
composition explored the concept of a feminine aesthetic in 
music and examined the role gender plays in creating and un-
derstanding art. She was the President of the Canadian League 
of Composers from 2011-14, has been an active member of R. 
Murray Schafer’s Wolf Project since 2000, and is an associate 
composer with the Canadian Music Centre.

www.jenniferbutler.ca 

Stolen Materials/Stolen Time
Jennifer Butler (2014)

When I began to work on Stolen Materials/Stolen Time, I want-
ed to capture the dramatic emotional life of a young child, 
inspired by my four-year-old daughter. I started deconstructing 
traditional children’s songs to use as my source material and 
planned out a fairly linear structure that travelled through dif-
ferent emotional states.

Then my son Maxwell arrived, smack dab in the middle of com-
posing this piece. And I realized that this piece wasn’t so much 
about childhood; it was about motherhood. I was in the deep 
end of mothering: composing with a brie� y sleeping child on 
my chest, or while nursing, or at 3 a.m. because that is only 
time there is silence in my house; scribbling out ideas while 
looking up recipes to make for dinner, or while waiting to pick 
up my daughter from preschool, or in those moments after my 
baby wakes yet before he starts to cry; � nding inspiration in 
their laughter and tears, in their gentleness and wildness, and 
in the deep love that they have taught me.

And this pull on me, and my time, and my thoughts, and my 
heart, changed the way I wrote. Stolen Materials/Stolen Time 
is the result. 

G e o r g e  C r u m b

George Crumb (b. 1929) is one of the most frequently per-
formed composers in today’s musical world. Crumb is the win-
ner of Grammy and Pulitzer Prizes, and continues to compose 
new scores that enrich the lives of all who come in contact with 
his profoundly humanistic art. Crumb’s music often juxtaposes 
contrasting musical styles, ranging from music of the western 
art-music tradition, to hymns and folk music, to non-Western 
musics. Many of Crumb’s works include programmatic, symbol-
ic, mystical and theatrical elements, which are often re� ected 
in his beautiful and meticulously notated scores.

A shy, yet warmly eloquent personality, Crumb retired from 
his teaching position at the University of Pennsylvania after 
more than 30 years of service. Honored by numerous institu-
tions with honorary Doctorates, and the recipient of dozens of 
awards and prizes, Crumb makes his home in Pennsylvania, in 
the same house where he and his wife of more than 60 years 

raised their three children. George Crumb’s music is published 
by C.F. Peters and an ongoing series of “Complete Crumb” re-
cordings, supervised by the composer, is being issued on Bridge 
Records.

Eleven Echoes of  Autumn (Echoes I)
George Crumb (1965)

Eleven Echoes of Autumn was composed during the spring of 
1965 for the Aeolian Chamber Players (on commission from 
Bowdoin College). The eleven pieces constituting the work are 
performed without interruption:

Eco 1. Fantastico

Eco 2. Languidamente, quasi lontano (“hauntingly”)

Eco 3. Prestissimo

Eco 4. Con bravura

Eco 5. Cadenza I (for Alto Flute)

Eco 6. Cadenza II (for Violin)

Eco 7. Cadenza III (for Clarinet)

Eco 8. Feroce, violento

Eco 9. Serenamente, quasi lontano (“hauntingly”)

Eco 10. Senza misura (“gently undulating”)

Eco 11. Adagio (“like a prayer”)

Each of the echi exploits certain timbral possibilities of the in-
struments. For example, eco 1 (for piano alone) is based entire-
ly on the � fth partial harmonic, eco 2 on violin harmonics in 
combination with seventh partial harmonics produced on the 
piano (by drawing a piece of hard rubber along the strings). A 
delicate aura of sympathetic vibrations emerges in echi 3 and 
4, produced in the latter case by alto � ute and clarinet playing 
into the piano (close to the strings). At the conclusion of the 
work the violinist achieves a mournful, fragile timbre by play-
ing with the bow hair completely slack.

The most important generative element of Eleven Echoes is 
the “bell motif,” a quintuplet � gure based on the whole-tone 
interval, which is heard at the beginning of the work. This dia-
tonic � gure appears in a variety of rhythmic guises, and fre-
quently in a highly chromatic context.

Each of the eleven pieces has its own expressive character, at 
times overlaid by quasi-obbligato music of contrasting char-
acter, e.g., the “wind music” of the alto � ute and clarinet in 
eco 2 or the “distant mandolin music” of the violin in eco 3. 
The larger expressive curve of the work is arch-like: a gradual 
growth of intensity to a climactic point (eco 8), followed by a 
gradual collapse.

Although Eleven Echoes has certain programmatic implications 
for the composer, it is enough for the listener to infer the sig-
ni� cance of the motto-quote from Federico García Lorca: “… 
y los arcos rotos donde sufre el tiempo” (“… and the broken 
arches where time suffers”). These words are softly intoned as 
a preface to each of the three cadenzas (echi 5-7) and the im-
age “broken arches” is represented visually in the notation of 
the music which underlies the cadenzas.
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C l a u d e  V i v i e r 

Claude Vivier was born on April 14th, 1948 in Montréal, and 
studied composition with Gilles Tremblay and piano with Ir-
ving Heller at the Conservatory there. He subsequently went 
to Europe to study composition with Karlheinz Stockhausen 
and electronic music with Gottfried Michael Koening and Hans 
Ulrich Humpert.

He obtained several grants from The Canada Council and was 
named “Composer of the Year” by the Canadian Music Council 
in 1981.

The two years of study with Stockhausen revealed a musical 
personality with a strong predilection for monody and for 
writing for the voice (solo and choral). It also began to show 
the importance Vivier was to place on texts and unveiled a 
style of writing that was to stray progressively farther from the 
usual contemporary music trends to become more and more 
personal and transparent.

In 1977 Claude Vivier undertook a long journey to Asia and the 
Middle East. This trip had a signi� cant in� uence on his writ-
ing. The great variety of musical in� uences he received had the 
effect, paradoxically, of purifying his own musical expression. 
Melody gradually occupies a foremost position in his works 
and his concept of music as being an integral part of daily life 
is con� rmed.

Following a few years of teaching in Montréal, Claude Vivier 
devoted his time entirely to composition. He was writing a 
piece prophetically titled Do you believe in the immortality of 
the soul when he died in Paris the 7th of March 1983.

Pulau Dewata 
Claude Vivier (1977) arr. Michael Oesterle (2003)

A stay in Bali in 1976, marked a turning point in Claude Vivier’s 
career. Most of the subsequent works were to show the in-
� uence of the atmosphere of this Paci� c island, whose inhab-
itants call it the “Island of the Gods” or Pulau Dewata. This 
is the title given by Vivier to a work speci� cally dedicated to 
the people of Bali. The composer describes it as follows: “This 
piece is a succession of nine melodies of 1, 2, 3, 4, 5, 6, 7, 8 
and 9 sounds. These modes may be directly reminiscent of Bali, 
but what I wanted to write was a piece imbued with the spirit 
of Bali: its dances, its rhythms and, above all, an explosion of 
life, simple and candid. The ending is the traditional signature 
of many Balinese pieces, a loving homage to this marvellous 
people from whom I Learned so much.”

The score of Pulau Dewata is dedicated to the McGill percus-
sion Ensemble. It does not specify instrumentation, permitting 
any combination of instruments that suits the scoring.

Standing Wave biographies
C h r i s t i e  R e s i d e  { flute
Christie Reside began studying � ute with both of her parents 
at the age of six. Since then, she has been an active participant 
in numerous competitions, winning the National Music Festival 
of Canada, and placing second at the Tunbridge Wells Interna-
tional Young Concert Artists Competition. She has been invited 
to participate in numerous festivals around the world, includ-
ing the Spoleto Music Festival in Italy, and the Mountain View 
International Festival of Song and Chamber Music. An enthusi-
astic chamber musician, Ms. Reside has collaborated with art-
ists such as Rudolf Jansen, Jonathan Crow, Yegor Dyachkov, 
and Lise Daoust. She has also appeared as a soloist with the 
Montreal Symphony Orchestra, l’Orchestre Symphonique de 
Quebec, the Calgary Philharmonic Orchestra, and the Vancou-
ver Symphony Orchestra, among others. Ms. Reside has played 
Principal Flute with the Malaysian Philharmonic Orchestra and 
the Seattle Symphony, and is currently the Principal Flute of 
the Vancouver Symphony Orchestra, a position she has held 
since 2004. 

A K  C o o p e  { clarinet
AK performs with an eclectic array of ensembles, including 
the Vancouver Symphony Orchestra, Vancouver New Music, 
Turning Point, and Victoria’s Aventa Ensemble among oth-
ers. She can also be heard on countless CD recordings and � lm 
soundtracks, from Disney to Dan Mangan. As a composer, she 
has written songs, worked with members of Vancouver’s Dance 
and Theatre communities and had her � rst musical, How I Be-
came Queen, produced in 2006. AK holds degrees from UBC 
and from Northwestern University, Chicago, and is currently 
on faculty at the Vancouver Academy of Music and the VSO 
School of Music.

R e b e c c a  W h i t l i n g  { violin 
Rebecca Whitling is a member of the � rst violin section of the 
Vancouver Symphony Orchestra. A graduate of McGill and In-
diana Universities and an alumna of the New World Symphony, 
Rebecca has appeared as a chamber and orchestral musician 
at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, and Moun-
tain View music festivals. She has performed as soloist with the 
Vancouver Philharmonic, the Semiahmoo Strings, the Prince 
George Symphony, the Vancouver Symphony Orchestra, and 
the Hard Rubber Orchestra. As violinist and co-artistic director 
of Standing Wave, Rebecca has commissioned and premiered 
works by many of Canada’s leading composers. In May 2010, 
Rebecca premiered Giorgio Magnanensi’s aBK, for violin and 
live electronics, and in November 2011, she was guest soloist 
with John Korsrud’s Hard Rubber Orchestra for the premiere 
of Floorshow, by the great Canadian composer and trombonist 
Ian McDougall.

P e g g y  L e e  { cello
Cellist, improviser, composer Peggy Lee makes her home in 
Vancouver, BC where she is part of a rich creative music com-
munity. In addition to her work with Standing Wave and the 
Vancouver Opera Orchestra, Peggy leads or co-leads a number 
of musical projects: The Peggy Lee Band, Film in Music, Wax-
wing (with Tony Wilson and Jon Bentley), Handmade Blade 
(with Aram Bajakian and JP Carter), The Sands (with Julie Mc-
Geer) and Beautiful Tool (with Mary Margaret Ohara). She has 
also collaborated extensively in theatre and dance with com-
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panies and artists such as the Electric Company, Ruby Slippers, 
Rumble Theatre, Presentation House, David Hudgins, Kokoro 
Dance, Peter Bingham, Delia Brett and Ziyian Kwan. In 2013 
Peggy was the recipient of the Vancouver Mayor’s Arts Award 
for music.

A l l e n  S t i l e s  { piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under 
Lee Kum Sing. He is a founding member of The Little Chamber 
Music Series That Could Society, and is a member of Joe Trio. 
Allen is a freelance pianist in the Vancouver area, and is on fac-
ulty at both the Langley Community Music School and Douglas 
College’s Community School.

Ve r n  G r i f f i t h s  { percussion
Vern Grif� ths joined the Vancouver Symphony as Principal 
Percussionist in 1997 and is also a member of Standing Wave 
and the Turning Point Ensemble. He has recorded with all of 
these groups, and has also recorded soundtracks for Disney, 
ABC, IMAX, NFB, EA Sports, PBS, Lions Gate, and DreamWorks. 
Other recent performance highlights include solo performanc-
es of his kids show Wall to Wall Percussion with the Vancou-
ver, Victoria, Winnipeg, and Toronto Symphonies, the Modulus 
Festival and other Music on Main shows, and conducting the 
VSO performance of Stravinsky’s Histoire du Soldat. Vern was 
a scholarship student of John Rudolph at UBC and Chris Lamb 
at the Manhattan School of Music, and attended festivals in 
Aspen, Maryland, and Germany. He is now the head of the 
percussion department at the UBC School of Music and also 
teaches at the VSO School of Music. 
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Thank you for supporting the music of Standing Wave by 
attending this concert.  

The Standing Wave Society is a non-pro� t, charitable or-
ganization dedicated to the creation and presentation of 
contemporary chamber music.  If you would like to sup-
port the ongoing activities of the Standing Wave Society, 
you can make a donation by visiting the Standing Wave or 
Canada Helps websites. 

We gratefully acknowledge the � nancial support of the 
Canada Council for the Arts, the Province of BC through 
Direct Access to Charitable Gaming, the City of Vancouver 
through the Of� ce of Cultural Affairs.

MYSTERY
ONE EARTH TOUR

NorthernTickets.com 
6 0 4 . 5 6 9 . 1 1 4 4 
1 . 8 5 5 . 5 5 1 . 9 7 4 7 
918 Granville Street

info: 604.683.8240        
w w w. k o d o . o r. j p

THURSDAY 
JANUARY 29 
2015  8PM

QUEEN 
ELIZABETH 
THEATRE 

Project

Mon, Nov 24, 2014, 8pm
Roundhouse Arts Centre

The

Time 
Deep 

  An army of percussionists. 
A vast array of tam tams, 
 gongs and cymbals.
 A monolithic wall of harmonics.  

Tickets at the door. Pay what you can.
      Info at www.redshiftmusic.org

presents



ANNIVERSARY CONCERT 

Katari Taiko Drum Group Association 
and Caravan World Rhythms present

photo: [stu-di-o] by jeanie

Katari Taiko 

Saturday December 6    7:30pm
Vancouver Playhouse

with special guests 
Chibi Taiko | Sansho Daiko | Sawagi Taiko
Vancouver Okinawa Taiko

600 Hamilton Street

Tickets $25 [$15 students/seniors]
Online ticket sales www.brownpapertickets.com 
Playhouse box of�ice opens 6:30pm

35th

www.kataritaiko.bc.ca


