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Standing Wave:

Christie Reside  flute

A-K Coope clarinet

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Griffiths percussion

Welcome to Vansterdam, the final concert of Standing Wave’s 
2012-2013 Season. Vancouver musicians have long been 
aware of a certain musical kinship between our city and the 
Netherlands. Many of the Lower Mainland’s most adventurous 
and influential musicians have spent time working and studying 
in the Netherlands, three of whom—John Korsrud, Justin 
Christensen and Peggy Lee—are involved in tonight’s concert. 
Dutch-born and raised Edward Top, a relative new-comer to 
Vancouver, has been a virtual creative lightning bolt to the city, 
as a composer and as curator of the VSO’s Annex Series. 

We are thrilled to be premiering new works by Justin and 
Edward, on tonight’s program. Critical Distance, Justin’s 
homage to French New Wave film director Jean-Luc Godard’s 
genre-busting musical Une femme est une femme, challenges 
our pre-conceptions as performers and listeners, while Edward’s 
Pots ‘n Pans Falling, with its cascading childlike motives, is a 
poignant political statement. Edward’s piece, as he has noted 
in this program, came about through the generous donations 
of members of Acoustic Panel, a grass-roots commissioning 
initiative that was dreamed up and established by the late, great 
Tom Cone, to whom we all owe an enormous debt of gratitude 
and inspiration.

Thank you to John Korsrud for Two Tastes of Den Haag, a new 
arrangement for Standing Wave of his uniquely hypnotic/jarring 
music. The rhapsodic Un visage d’emprunt, by internationally 
acclaimed Dutch composer Robin de Raaff (who is married 
to a Vancouverite) rounds out the program, along with Louis 
Andriessen’s 1975 classic Workers Union, which we are honoured 
to take a stab at.

Tonight also marks the official release of our new CD Liquid 
States, which features absolute dynamite compositions by 
Canadian luminary composers Linda Bouchard, Rodney 
Sharman, Jocelyn Morlock, and Jeffrey Ryan. Recorded in CBC’s 
Studio One and produced and engineered by the A-1 team of 
Denise Ball and Don Harder, we are proud and happy to have it 
out there!

Rebecca Whitling for Standing Wave

Programme

Two Tastes of Den Haag
John Korsrud (2002; arr. 2013) 
flute, clarinet, violin, cello, piano, percussion

Un visage d’emprunt 
Robin de Raaff  (1999; rev. 2002)
clarinet, violin, cello, piano 

Pots ‘n Pans Falling* 
Edward Top (2013)
flute, clarinet, violin, cello, piano, percussion, 
recorded child violinist

i n t e r m i s s i o n

Critical Distance*
Justin Christensen (2013)
flute, clarinet, violin, cello, piano, percussion

Workers Union
Louis Andriessen (1975)
Any group of loud sounding instruments, in this case:  
flute, clarinet, violin, cello, piano, percussion

*denotes world premiere

V a n s t e r d a m

STANDING WAVE   

Made up of six of Vancouver's most sought-after musical 

multitaskers, Standing Wave is dedicated to commissioning 

and performing contemporary chamber music by Canadian and 

International composers.

Standing Wave ventures into a wide array of musical worlds 

with passion and assurance.  From the intricate complexities 

of the music of Howard Bashaw and Chris Paul Harman, to 

the bold avant-garde jazz of Tony Wilson, and the anarchic 

electroacoustic imaginings of Giorgio Magnanensi, the 

ensemble has commissioned and premiered over 70 works in its 

22 year history.

Since its formation in 1991, the ensemble has presented an 

annual season of concerts in Vancouver and has toured across 

Canada.  Standing Wave has been recorded many times for CBC 

Radio and has released two CDs, a self-titled recording released 

in 1991 and Redline, released in 2006. A new CD, Liquid States, 

recorded live at CBC Studio One, is being released in spring 2013. 

Since 2003, Standing Wave has been an Ensemble in Residence 

at the UBC School of Music.
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Composer biographies and programme notes

John KoRSRud
John is the recipient of The 2012 City of Vancouver Mayor’s 
Arts Award for Music. Commissions include The Vancouver 
Symphony Orchestra, CBC Radio Orchestra, and The American 
Composers Orchestra (who performed his trumpet concerto, 
Come to the Dark Side at Carnegie Hall with John as soloist). 
John leads several Vancouver large ensembles such as The 
Hard Rubber Orchestra, The Drum & Light Orchestra and 
Goma Dura. John has won Leo and Yorkton awards for his 
film scores and is the recipient of the Canada Council’s Joseph 
S. Stauffer Award for Music, Literature and Visual Arts.

Two TasTes of Den Haag 
John Korsrud (2002; arr. 2013)
Thank you to Standing Wave for asking me to be part of 
Vansterdam. When I was studying composition in Amsterdam 
from 1995-1997 with famed Dutch composer Louis Andriessen, I 
was exposed to an incredible amount of contemporary concert 
music, both Dutch and international. There was a vibrant 
new music community there, dozens of excellent new music 
ensembles, about 50 full-time new music composers and a vibrant 
improv scene. While there, I met two older Dutch composers who, 
to a degree, embodied the new music sensibility of the small 
town, Den Haag (The Hague): Paul Termos and Peter van Bergen. 
Termos’ music was minimalist in that it was stark, repetitive, yet 
charming with slightest degrees of variations, just enough to keep 
you fascinated with his music. Peter van Bergen is better know by 
his ensemble LOOS. His music is also minimalist, but perhaps is the 
opposite of Termos’s music: brutalist, stark and harsh, punctuated 
by jarring gaps of silence. Both of these composers’ music have 
made their way into influencing my own. – John Korsrud

Robin de RAAff
Robin de Raaff was born on December 5, 1968 in Breda, the 
Netherlands. He was raised in a very musical family where 
classical music and popular music were part of his daily life. As 
a child he received weekly piano lessons from his father and 
practised daily. De Raaff discovered his own musical world 
through playing the bass guitar, which he taught himself to 
play. As a teenager, under the explosive influence of fretless bass 
guitar legend Jaco Pastorius, De Raaff switched to fretless bass 
guitar, introducing him to a new world of complex instrumental 
music, and ultimately Jazz.
 But even more passionately, already as a young teenager, 
composing his own music was his most important musical 
expression. Starting with pop songs, with ever increasing 
instrumental parts, larger symphonic proportions were soon 
imposed which inevitably lead him towards the great classical 
composers. Inspired by this newly discovered music De Raaff 
developed a musical style for symphony orchestra installing 
the necessity to compose in full score. After enrolling as 
a composition student at the Sweelinck Conservatory of 
Amsterdam, playing the bass guitar moved to the background, 
but his very broad musical interest would greatly influence his 
view on style in contemporary Classical music.
 De Raaff first studied composition with Geert van Keulen and  
later with Theo Loevendie, with whom he graduated cum laude 
in 1997. In 1999 De Raaff had the special privilege of being 
invited to work as George Benjamin’s only composition student 
at the Royal College of Music in London where he also studied 
with Julian Anderson.
 De Raaff is currently the Coordinator of the Composition 
Department at the Rotterdam Conservatory of Music 
(Codarts) where he has been a professor of composition and 
orchestration since 2001.

Un visage D’emprUnT 
Robin de Raaff  (1999; rev. 2002)
Commissioned by Arcadis NV on the occasion of the ARCADIS 
Stipendium, this piece was written for James Campbell 
(clarinet), Rian de Waal (piano), Moshe Hammer (violin), 
and Tsuyoshi Tsutsumi (cello), who premiered it at the 1999 
Rhijnauwen Kamermuziek Festival. The title, which translates 
as “a borrowed face” refers to Olivier Messiaen, who, with his 
Quartet for the End of Time, forever marked this combination 
of instruments as his. 

edWARd ToP
Acknowledged by a Dutch newspaper as The Horror Composer, 
Edward Top’s music grapples with existential questions such as 
man against nature or reference and association.  Recurring 
motifs include the grotesque, paranoia, and nostalgia.  Top’s 
music is inspired by paintings of Hyronymus Bosch, James Ensor 
and Francisco Goya.  His work expresses both the balance and 
struggle between different musical traditions and styles, using 
historical references and rich harmonic texture in detailed 
orchestrations.
 Born in The Netherlands in 1972 Edward Top has lived and 
worked in London, Bangkok, and Rotterdam.  With his wife and 
baby boy he now lives in Vancouver where he is Composer-in-
Residence with the Vancouver Symphony Orchestra. He studied 
composition with Peter-Jan Wagemans at the Rotterdam 
Conservatoire in Holland where he also majored in violin.  He 
later studied musicology at King’s College London.  He also 
worked with composers Pierre Boulez, Luciano Berio, Peter 
Eötvös and George Benjamin.
 Besides his responsibilities as the Composer-in-Residence 
with the Vancouver Symphony, his commissions for the season 
2012-13 include the Raschèr Saxophone Quartet, The Tempest 
Flute Ensemble and Standing Wave. Edward has also received 
commissions of the Schoenberg Ensemble, Holland Symfonia, 
Calefax, Vocaal LAB, Doelen Ensemble, and his works are 
performed by the Dutch Radio Philharmonic, Netherlands Ballet 
Orchestra and Peter Rundel, Tokyo Sinfonietta, Ensemble NOISE 
at San Diego New Music and the Formalist String Quartet in 
Los Angeles. The Doelen String Quartet has recorded his two 
quartets on CD.

poTs ‘n pans falling
Edward Top (2013)
A young survivor of the mass shooting at the Sandy Hook 
Elementary School described the gunshots as sounding like 
“pots and pans falling to the floor.” This innocent and disarming 
description of an incomprehensible act of violence is especially 
poignant, being a father of a young child. I imagined the victims 
in that moment of horror, and the irreparable damage left on 
the survivors. This tragedy weighed on my mind, and it was this 
emotional impulse that I wanted to translate into music.
 After attempting numerous approaches and perspectives, the 
drafts were either self-indulgent of my own grief for the victims, 
or they became my portal of anger. Upon much introspection, 
I returned to the basic root of the event. Thus, it felt right to 
choose the perspective of a seven-year old child, as I wanted the 
work to celebrate their lives with an uplifting sound.
 Having worked with children as a music teacher, I became 
familiar with certain musical elements that, without fail, always 
made them laugh, and I hoped to incorporate some of that 
innocence into the piece. There are repeated, simple calling 
motives and a driving pulse, derived from a world experienced 
through the ears of a child. The six members of the ensemble 
play a simple calling motive of g–e, expanded to g-e-a-g-e, 
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which, in fact, consists of the four open violin strings, a basic 
foundation for children beginning to play music. The work 
consists of this simple motive replayed in different rhythmic 
repetitions and durations. It is set in unison, but at all times the 
instruments play slightly out-of sync, producing a delay-effect.

I chose to include a recording of the motive hummed and played 
by a young violinist. My seven years old violin student John Lang 
has kindly assisted in working with me on these recordings. To 
assure a perfect blend of the recordings with the live players, 
the six adult musicians are amplified. The motive was inspired 
by our broken mantle clock, which coincidentally chimed, g-e, 
prompting the work’s opening with the two gongs imitating the 
clock. Towards the end of the piece this ‘clock’ chimes 26 times 
for the victims.

Pots ‘n Pans Falling is commissioned by Acoustic Panel, which 
inspires individuals and groups in the Vancouver community to 
contribute to the creation and premiere of a new composition 
for the Standing Wave Ensemble. The mastermind and visionary 
behind Acoustic Panel was the late Tom Cone (1947-2012), 
playwright, philanthropist, and personal friend. It is in this 
spirit that I have decided to contribute part of the funding 
for this commission to the Sandy Hook School Memorial 
Scholarship Fund by the University of Connecticut. – Edward Top  

JuSTin ChRiSTenSen
In his music, Justin Christensen enjoys exploring the inner 
workings of the musical object, rigorously examining it to 
expose its internal oppositions and generative potential, 
then delving into it and manipulating the complex and 
chaotic relations.  In the end, what he wants to do is to strip 
the material away from itself, misremembering and re-
contextualizing it to be perceived from different points of view 
meaning different things to the listener at different points in 
time.  Where are the synergistic boundaries?  How does it exist 
in time, move in time?  How can it exist in another time?
 Justin Christensen is currently pursuing a PhD in the U.K. 
with Michal Finnissy.  Previously, he has completed degrees in 
music composition at the Koninklijk Conservatorium in The 
Netherlands and degrees in music composition and trumpet 
performance at McGill University in Canada.  His past teachers 
have included Louis Andriessen, Clarence Barlow, Martijn 
Padding, Diderik Wagenaar, Richard Ayres and John Rea.  He 
has received awards and prizes including the 2010 Jules Léger 
Prize for New Chamber Music, TIHMS Composition Prize, ORSAS 
Award, as well as a number of grants from the Canada Council 
for the Arts and the BC Arts Council. He has had performances 
at a number of festivals such as the Gaudeamus New Music 
Week and Ostrava Days Festival.  His compositions have been 
performed by the Asko Ensemble, Nieuw Ensemble, Insomnio, 
Aventa Ensemble, Continuum Contemporary Music Canada, 
New European Ensemble, and Modelo62 among others.   This 
year alone his music will be performed in Canada, the U.K., 
The Netherlands, and Sweden.  He is currently working on a 
commission for the New European Ensemble graciously funded 
by the Canada Council for the Arts.

CriTiCal DisTanCe
Justin Christensen (2013)
How can one characterize invisibility? Is it an active 
concealment from sight, or is it a passive neglect that 
disregards particular attributes for consideration? When 
attempting to penetrate into invisibility, direct sensory 
evidence is often inadequate and misleading. The act of 
changing vantage points while peering through splinters of 
tinted glass asks whether a changing of colours can help us to 
see new realities or ignore old ones. – Justin Christensen

LouiS AndRieSSen
Andriessen was born in Utrecht in 1939 into a musical family: 
his father Hendrik, and his brother Jurriaan were established 
composers in their own right. Andriessen studied with his 
father and Kees van Baaren at the Hague Conservatory, and 
between 1962 and 1964 undertook further studies in Milan 
and Berlin with Luciano Berio. Since 1974 he has combined 
teaching with his work as a composer and pianist. He is now 
widely regarded as the leading composer working in the 
Netherlands today and is a central figure in the international 
new music scene.
 From a background of jazz and avant-garde composition, 
Andriessen has evolved a style employing elemental 
harmonic, melodic and rhythmic materials, heard in totally 
distinctive instrumentation. His acknowledged admiration 
for Stravinsky is illustrated by a parallel vigour, clarity 
of expression, and acute ear for colour. The range of 
Andriessen’s inspiration is wide, from the music of Charles 
Ives in Anachronie I, the art of Mondriaan in De Stijl, 
and medieval poetic visions in Hadewijch, to writings on 
shipbuilding and atomic theory in De Materie Part I. He 
has tackled complex creative issues, exploring the relation 
between music and politics in De Staat, the nature of time 
and velocity in De Tijd and De Snelheid, and questions of 
mortality in Trilogy of the Last Day.
 Recent commissions include the music theatre piece Anaïs 
Nin for singer Cristina Zavalloni and 8 musicians premiered 
in 2010 and released on DVD and CD by Nieuw Amsterdams 
Peil and the London Sinfonietta, and La Girò for violinist 
Monica Germino and large ensemble premiered at MITO 
SettembreMusica in 2011. Louis Andriessen won the 2011 
Grawemeyer Award for Music Composition for his opera 
La Commedia. – Reprinted by kind permission of Boosey & 
Hawkes

workers Union
Louis Andriessen (1975)
Workers Union was originally written for the orchestra De 
Volharding (Perseverance), in which I myself figured as a 
pianist at that time.
 This piece is a combination of individual freedom and 
severe discipline: its rhythm is exactly fixed; the pitch, on the 
other hand, is indicated only approximately, on a single-
lined stave.
 It is difficult to play in an ensemble and to remain in step, 
sort of thing like organising and carrying on political action. 
– Louis Andriessen, 1990
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STANDING WAVE MEMBER BIOGRAPHIES

ChRiSTie ReSide fl ute
Christie Reside began studying fl ute with both of her 
parents at the age of six. Since then, she has been an 
active participant in numerous competitions, winning the 
National Music Festival of Canada, and placing second at 
the Tunbridge Wells International Young Concert Artists 
Competition. She has been invited to participate in numerous 
festivals around the world, including the Spoleto Music 
Festival, and the Mountain View International Festival of 
Song and Chamber Music. An enthusiastic chamber musician, 
Ms. Reside has collaborated with artists such as Rudolf 
Jansen, Olivier Thouin, Yegor Dyachkov, and Lise Daoust. She 
has also appeared as a soloist with the Montreal Symphony 
Orchestra, l’Orchestre Symphonique de Quebec, the Calgary 
Philharmonic Orchestra, and the Vancouver Symphony 
Orchestra, among others. Ms. Reside is currently the Principal 
Flute of the Vancouver Symphony Orchestra.

AK CooPe Clarinet
AK Coope performs with an eclectic array of ensembles, from 
the VSO to the Vancouver New Music Ensemble. Recently she 
has been heard in concerts with the Ad Mare Wind Quintet, 
with Victoria’s Aventa Ensemble, with Dan Mangan, and 
up on the 7.5 meter diving board of the Vancouver Aquatic 
Centre as part of RedShift Ensemble’s Sinking of the Titanic. 
As a composer, she has worked with members of Vancouver’s 
Dance and Theatre communities and her fi rst musical How 
I Became Queen was produced by the Evergreen Cultural 
Centre in 2006. She holds degrees from UBC and from 
Northwestern University, Chicago, and is currently on faculty 
at the Vancouver Academy of Music.  

RebeCCA WhiTLinG violin
Rebecca Whitling is a member of the fi rst violin section of 
the Vancouver Symphony Orchestra. A graduate of McGill 
and Indiana Universities and an alumna of the New World 
Symphony, Rebecca has appeared as a chamber and orchestral 
musician at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, 
and Mountain View music festivals. She has performed as 
soloist with the Vancouver Philharmonic, the Semiahmoo 
Strings, the Prince George Symphony, the Vancouver 
Symphony Orchestra, and the Hard Rubber Orchestra.  As 
violinist and co-artistic director of Standing Wave, Rebecca 
has commissioned and premiered works by many of Canada’s 
leading composers.  In May 2010, Rebecca premiered Giorgio 
Magnanensi’s  aBK, for violin and live electronics, and in 
November 2011, she was guest soloist with John Korsrud’s 
Hard Rubber Orchestra for the premiere of Floorshow, by the 
great Canadian composer and trombonist Ian McDougall.

PeGGY Lee cello
Cellist, improviser, composer Peggy Lee makes her home in 
Vancouver, B.C. where she is part of a rich creative music 
community. In addition to her work with Standing Wave, 
she records and performs with longtime musical associates 
including Tony Wilson, Ron Samworth, Dylan van der Schyff, 
Dave Douglas, Veda Hille, Lisa Miller, Wayne Horvitz and 
Robin Holcomb. Peggy also leads or co-leads a number of 
musical projects: The Peggy Lee Band, Film in Music, Waxwing 
(with Tony Wilson and Jon Bentley) and Beautiful Tool (with 
Mary Margaret O’Hara). She has also collaborated extensively 
in theatre and dance with companies and artists such as 
Ruby Slippers, Rumble Theatre, Presentation House, David 
Hudgins, Peter Bingham, Delia Brett and Ziyian Kwan . In 
2005, Peggy received the Freddie Stone Award for integrity 
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ACKnoWLedGeMenTS

The STAndinG WAVe SoCieTY

boARd of diReCToRS
Jennifer Butler
Linda Uyehara Hoffman
Josephine Lee
Stacey Lobin
Mark McGregor 

General Manager: Diane Kadota
Publicity/Administrative Assistant: Koralee Tonack
Publicity design: John Endo Greenaway, Big Wave Design
Stage Manager: David Humphrey
Sound Design: Will Howie 
Sound Technician: Kris Boyd

STAndinG WAVe SoCieTY
Suite 410 – 111 Hastings Street West 
Vancouver, BC  V6B 1H4
tel.604.683.8240 / fax.604.683.7911 / email: info@dkam.ca

dkam.ca 
standingwave.ca

Thank you for supporting the music of Standing Wave. 

The Standing Wave Society is a non-profi t, charitable 
organization dedicated to the creation and presentation of 
new chamber works.

We gratefully acknowledge the fi nancial support of the 
Canada Council for the Arts, the British Columbia Arts 
Council, the Province of BC through Direct Access to 
Charitable Gaming, and the City of Vancouver through the 
Offi ce of Cultural Affairs.

and innovation in  music and in 2010 she was awarded a Jesse 
Richardson Theatre Award for outstanding composition.

ALLen STiLeS piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under 
Lee Kum Sing. He is a founding member and artistic director 
of The Little Chamber Music Series That Could Society, and is 
a member of Joe Trio. He is also a highly respected freelance 
pianist and teacher in the Vancouver area, and is on faculty 
at both the Langley Community Music School and Douglas 
College’s Community School. 

VeRn GRiffiThS percussion
Vern Griffi ths joined the Vancouver Symphony as Principal 
Percussionist in 1997, and is also a member of the new music 
ensembles Standing Wave and the Turning Point Ensemble, 
as well as the National Broadcast Orchestra.  He has 
recorded with all four of these groups, and has also recorded 
soundtracks for Disney, ABC, IMAX, NFB, EA Sports, PBS, Lions 
Gate, and DreamWorks. Other recent performance highlights 
include Steve Reich’s Drumming, Louis Andriessen’s Worker’s 
Union and performances with So Percussion for Music on 
Main, Bradshaw Pack’s palimpsest for Festival Vancouver, 
Vancouver New Music’s Marginalia, Fuse at Vancouver Art 
Gallery, and UBC’s Wednesday Noon Hour and Pacifi c Spirit 
concerts. Vern was a scholarship student of John Rudolph at 
UBC and Chris Lamb at the Manhattan School of Music, and 
is now the head of the percussion department at the UBC 
School of Music. 

Instrument photos: Janet Baxter

Special thanks to the generous individuals who contributed to 
Acoustic Panel for the commissioning of Edward Top’s Pots ‘n 
Pans Falling, premiering this evening.

ACouSTiC PAneL donoRS
Daina Augaitis 
 and Andy Sylvester
AK Coope
Vern Griffi ths
Martha Lou Henley
Diane Kadota
Jennifer Leong
Karen Love and Robert Keziere
Marlene & Stephen Lower
Karen Matthews and Ruby Cone
Mark McGregor
Jocelyn Morlock

David Pay
Jenny Penberthy
Meredith and Peter 
 Quartermain
Christie Reside
Simon and Alicia Richards
Susan and Kamal Rungta
Alfredo Santa Ana
ML Storey
Carol Yaple and Richard Klasa
Paxie
Anonymous



Standing Wave's new cd on Redshift 
featuring works by Jeffrey Ryan, Jocelyn 

Morlock, Rodney Sharman + Linda Bouchard

ava i l able onl i n e  through the CMC

m u s i c c e n t r e . c a  a n d  o n  i T u n e s

HARD RUBBER NEW MUSIC'S

D R U M + L I G H T
FRIDAY MAY 24  9PM
Roundhouse Performance Centre
181 Roundhouse Mews, Vancouver

tickets online @ brownpapertickets.com
Info:   hardrubber.com • 604.683.8240


