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Standing Wave:

A-K Coope clarinet

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Griffiths percussion

with 

Nicole Lizée  electronics

Christie Reside  flute 

Welcome to Vintage Machines, the first concert in 

Standing Wave’s 2010-2011 season. The first germ of 

an idea for this programme came from Nicole Lizée, 

tonight’s special guest composer/performer. Having 

recently seen Kara Blake’s experimental documentary 

The Delian Mode, Lizée was inspired to compose 

Sculptress for Standing Wave and vintage electronic 

instruments, her own homage to electronic music pioneer 

Delia Derbyshire. Derbyshire and the other members 

of the BBC Radiophonic Workshop were fascinated by 

the manipulation of sound, and in a sense, so is every 

composer. Sounds from the natural world, from one’s 

own imagination, and synthesized or prerecorded 

sounds form the raw material which composers recreate, 

organize,and translate into a musical language.

Two Ring Circus is infused with the many types of music 

that Vern Griffiths plays and obsesses over: minimalism, 

jazz, funk, and electronica to name a few. In Still Life with 

Avalanche, Missy Mazzoli creates a windy, icy, too-calm 

musical landscape, interrupted by an avalanche which 

is felt as much as heard. In Isabelle Eberhardt Dreams 

of Pianos, Mazzoli uses highly processed piano sounds 

to create a split-screen effect, with the pianist seeming 

to perform while remembering past performances and 

imagining new ones. In Slipping Image, Sean Varah 

embeds synthesized sounds into the inner circle of the 

ensemble, exploring the boundaries of interplay between 

live musicians and prerecorded sound.

Rebecca Whitling for Standing Wave

This concert is being recorded for The Signal, 
hosted by Laurie Brown, heard Mon-Sat @ 10pm 
on CBC Radio Two 105.7

Programme

Still Life with Avalanche**
Missy Mazzoli [2008]
flute, clarinet, violin, cello, piano, percussion

Isabelle Eberhardt Dreams of Pianos
Missy Mazzoli [2007]
piano, tape

Slipping Image
Sean Varah [1995]
flute, violin, cello, percussion, tape

Two Ring Circus* 
Vern Griffiths [2010]
flute, clarinet, violin, cello, piano, percussion

i n t e r m i s s i o n

The Delian Mode {film}
Kara Blake, director [2009]

Sculptress*
Nicole Lizee [2010]
clarinet, violin, cello, piano/synthesizer, percussion, 
live electronics [reel to reel, 4-track tape machine, 
omnichord, stylophone]

*denotes world premiere
**denotes Canadian premiere

VINTAGE MACHINES



Composer biographies and programme notes

MiSSy MAzzoLi
Missy Mazzoli (b. 1980) was recently deemed one of “the 
most consistently inventive and surprising composers now 
working in New York.” (New York Times). Her music has 
been heard all over the world in performances by the Kronos 
Quartet, the Minnesota Orchestra, eighth blackbird, the 
South Carolina Philharmonic, the Albany Symphony. the 
Spokane Symphony, the Cabrillo Festival Orchestra, NOW 
Ensemble, the Da Capo Chamber Players and many others. 
She’s recently been commissioned by Kronos Quartet, eighth 
blackbird, the Whitney Museum and Carnegie Hall. Her 
work was recently performed as part of the Bang-on-a-Can 
New Music Marathon and the 2007 Cabrillo Festival of New 
Music. In 2006 Missy was a featured composer at Merkin Hall 
in New York City and at the Gaudeamus New Music Festival 
in Amsterdam. She is a recipient of a Fulbright Grant to the 
Netherlands, the 2007, 2008 and 2009 ASCAP Morton Gould 
Young Composers Award, a Charles Ives Scholarship from the 
American Academy of Arts and Letters, and grants from the 
American Music Center and the Jerome Foundation. In 2006 
she taught beginning composition at Yale University, and is 
now Executive Director of the MATA Festival of New Music 
in New York City, an organization founded by Philip Glass 
dedicated to commissioning and promoting new works by 
young composers. Missy is also an active pianist, and often 
performs with Victoire, an “all-star, all-female quintet” (Time 
Out New York) she founded in 2008 dedicated exclusively to 
her own compositions.
www.missymazzoli.com

Still life With AvAlAnche (2008)
Still Life with Avalanche was commissioned by eighth 
blackbird. The piece is essentially a pile of melodies collapsing 
in a chaotic free fall. The players layer bursts of sound over 
the static drones of harmonicas, sketching out a strange 
and evocative sonic landscape. I wrote this piece while in 
residence at Blue Mountain Center, a beautiful artist colony in 
upstate New York. Halfway through my stay there I received 
a phone call telling me my cousin had passed away very 
suddenly. There’s a moment in this piece when you can hear 
that phone call, when the piece changes direction, when 
the shock of real life works its way into the music’s joyful 
and exuberant exterior. This is a piece about finding beauty 
in chaos, and vice versa. It is dedicated to the memory (the 
joyful, the exuberant and the shocking) of Andrew Rose.

iSAbelle eberhArdt dreAmS of PiAnoS (2007)
Isabelle Eberhardt was an explorer and writer who, at the 
beginning of the 20th century, abandoned a comfortable 
aristocratic life for a nomadic existence in North Africa.  
She was a liberated individual who rejected conventional 
European morality in favor of her own path. She died in 
a desert flash flood at the age of twenty-seven. Isabelle 
Eberhardt Dreams of Pianos imagines her riding on horseback 
through the desert, lost in thought, remembering sounds and 
sensations of her old life. Fragments of Schubert’s A Major 
Sonata pierce her consciousness and are quickly suppressed.  
In her fatigue she dreams of a piano half-buried in sand, a 
flash flood of sheet music swirling around her.

SeAN VARAh
Sean Varah is a composer, cellist, and entrepreneur. 
 Raised in Vancouver, Canada, he studied cello with Judith 
Fraser at the Vancouver Academy of Music and Eric Wilson 
at UBC. He holds degrees from Stanford and Columbia 
University, where his principal teacher was Mario Davidovsky.
  In 1994, he designed and constructed the Harvard Computer 
Music Center, and was Lecturer in Music until 1997, when 
he returned to San Francisco to pursue entrepreneurial 
opportunities. He is currently the CEO of MotionDSP, a video 
software company in San Mateo, California. 
  He had his Carnegie Hall debut with the premiere of 
Burning, for orchestra, commissioned by the New York Youth 
Symphony. In 1997, Burning, and Aria (for tape and cello) 
competed in the final round of the CBC’s Young Composers 
Competition. Burning was awarded the National Arts Centre 
People’s Choice Award. Varah has been commssioned by the 
Canada Council, the CBC, the Fromm Foundation at Harvard, 
and the Empyrean Ensemble. 
  He lives in the San Francisco Bay Area with his wife and 
two children.

SliPPing imAge (1994/1995)
Slipping Image was was written from September 1994 to April 
1995 with the generous assistance of the Canada Council. The 
name Slipping Image is a pun on the expression “spitting image,” 
as in “that boy is the spitting image of his father.” Slipping refers 
to the way that the acoustic image of the live instruments is 
undermined by the tape; just when the listener focuses on an 
acoustic sound, either from the live players, or a sampled acoustic 
sound on the tape, it quickly slips into an electronic sound.
 Slipping Image constantly intertwines live acoustic, 
sampled, and electronic sounds, often all three at once. In 
doing this, the tape affects the way we perceive the sounds 
coming from the live players. It might, for example, double 
the real cello on stage with an sound that has amplified the 
scratchiness of a bowed cello note—making the live cello 
sound brittle, or play a flute-like sound that is too low to 
be an actual flute. In addition, the tape occasionally forgets 
the instrumental timbres and ventures into its own world 
of unnatural, sharp, and mechanical sounds—providing a 
contrast to the live instruments. The sleight of hand game of 
“is it live or is it Memorex” (are the sounds coming from the 
live players, or from the tape) provides the dramatic tension 
which drives the narrative of the piece.

VeRN GRiffithS
see Standing Wave Member bios

tWo ring circuS (2010)
The main idea of the piece is to explore the similar time feels 
of different types of repetitive music. As a percussionist, I find 
the feel of the groove of minimalism is so similar to that of a 
repetitive funky James Brown bass line, or a salsa montuno, 
or techno music, and so I wanted to create a piece that would 
use elements of all of these types of music. Instrumentally, the 
piece divides the ensemble into two groups—thus the title. 
Piano and percussion form the rhythm section. The rest of 
the ensemble works their way through varied cells of music, 
with a certain amount of freedom of the path they choose, 
reacting to the moment and to each other - this aspect of the 
piece is based on the format of Terry Riley’s In C. Thanks so 
much to the ensemble for playing this piece (what a band to 
get to write for!), and to Becky for convincing me to take on 
this challenge.



the deliAn mode (2009)
The Delian Mode is a a short experimental documentary 
revolving around the life and work of electronic music 
pioneer Delia Derbyshire, best known for her groundbreaking 
sound treatment of the Doctor Who theme music. A collage 
of sound and image created in the spirit of Derbyshire’s 
unique approach to audio creation and manipulation, this 
film illuminates such soundscapes onscreen while paying 
tribute to a woman whose work has influenced electronic 
musicians for decades. In 2010 The Deilan Mode co-producers 
Kara Blake and Marie-Josée Saint-Pierre received a Genie 
Award for best short documentary.
 The film features interviews with Brian Hodgson and Dick 
Mills of the now defunct BBC Radiophonic Workshop, the 
founder of Electronic Music Studios Peter Zinovieff, musicians 
Peter Kember (Sonic Boom), Adrian Utley (Portishead) and 
Ann Shenton (Add N to X) as well as other friends and 
colleagues of Delia.

NiCoLe Lizée 
Nicole Lizée is a composer, sound artist and keyboardist based 
in Montreal, Quebec. Her compositions range from works for 
large ensemble and solo turntablist featuring DJ techniques 
fully notated and integrated into a concert music setting, to 
other unorthodox instrument combinations that include the 
Atari 2600 video game console, Simon and Merlin hand held 
games, and karaoke tapes. Nicole has received commissions 
from several artists and ensembles including l’Orchestre 
Métropolitain du Grand Montréal, CBC, So Percussion, and 
Kronos Quartet. In 2010 Nicole was awarded a fellowship 
from the prestigious Civitella Ranieri Foundation based in 
New York City and Italy. She has twice been named a finalist 
for the Jules-Léger Prize, most recently in 2007 for the work 
This Will Not Be Televised, scored for chamber ensemble and 
turntables. This work was selected as a top ten recommended 
work at the 2008 International Rostrum of Composers in 
Dublin. In 2004 she was nominated for an Opus Prize.

SculPtreSS (2010)
Delia Derbyshire, mathematician and pioneer of electronic 
music, is perhaps best known for her innovative orchestration 
and arrangement of composer Ron Grainer’s Dr. Who theme, 
but it is her original works that are most fascinatingly 
inventive. While employed by the BBC in their Radiophonic 
Workshop as a sound effects composer, Derbyshire spent 
the 1960s (and part of the 70s) creating groundbreaking 
electronic music that was truly ahead of its time. Her work 
was at once meticulous and organic and influenced a 
generation of music makers.
 Sculptress is an homage to Derbyshire–my own post-
mortem contribution to the “Radiophonic Workshop”. 
Using live chamber ensemble fused with ‘vintage machines’ 
the work is structured as an odyssey of sorts. It extends my 
continuing fascination with integrating old technology into 
new contexts and finding notation systems that convey my 
ideas for both the traditional and the experimental. My goal 
is a seamless overlay of the two worlds that join forces to 
create a charged sonic environment.

StANDiNG WAVe
Made up of five of Vancouver's most sought-after musical 
multitaskers, Standing Wave is dedicated to commissioning 
and performing contemporary chamber music by Canadian 
and International composers. 

Standing Wave ventures into a wide array of musical worlds 
with passion and assurance. From the intricate complexities 
of the music of Howard Bashaw and Chris Paul Harman, to 
the bold avant-garde jazz of Tony Wilson, and the anarchic 
electroacoustic imaginings of Giorgio Magnanensi, the 
ensemble has commissioned and premiered over 70 works in 
its 20 year history.

Since its formation in1991, the ensemble has presented an 
annual season of concerts in Vancouver and has toured across 
Canada. Standing Wave has been recorded many times for 
CBC Radio and has released two CDs, a self-titled recording 
released in 1991 and Redline, released in 2006. Since 2003, 
Standing Wave has been an Ensemble in Residence at the UBC 
School of Music.

Known for their adventurous programming, Standing Wave 
presents works by emerging Canadian composers alongside 
established 20th and 21st Century classics. Too Strange… , 
their October 2009 concert, featured the premieres of Theft, a 
new work commissioned from visionary Vancouver composer 
Jocelyn Morlock and Faserungen from Amsterdam's famed 
improviser/ pianist/ composer Achim Kaufmann together 
with the haunting George Crumb classic, Vox Balaenae and 
Salvatore Sciarrino’s other-worldly Lo Spazio Inverso. 

True collaboration with composers and artists from other 
disciplines is key for Standing Wave. The ensemble’s Creator/
Curator concerts have allowed for a new level of composer/
musician interaction. The first concert in the Creator/Curator 
series took place in the spring of 2005. Standing Wave 
presented a programme that was entirely developed and 
curated by Vancouver composer Bradshaw Pack. Palimpsest 
was a multimedia hit with both audiences and critics alike. 
Pack created a full-length piece based around an aria from 
Monteverdi’s Orpheo, intertwined with his own newly 
composed work and “curated” work by Bach, Cage and 
Webern.

ALL, another of Standing Wave’s collaborative highlights, 
premiered in May 2010. ALL is a musical and visual tribute 
to Vancouver created by Standing Wave, award-winning 
filmmaker Mina Shum, and a very diverse group of six 
Vancouver composers including Bramwell Tovey and Veda 
Hille. This moving piece, combining music, cinema and 
theatre, will be remounted for the 2011 PuSh International 
Performing Arts Festival. 



STANDING WAVE MEMBER BIOGRAPHIES

AK CooPe Clarinet
Clarinettist AK Coope is frequently heard with the Vancouver 
and Victoria Symphonies, Turning Point Ensemble, Victoria’s 
Aventa Ensemble,  and the Vancouver New Music Ensemble, 
among others.  She has performed both nationally and 
internationally including recent concerts across Eastern 
Canada, New York City and in Bali, Indonesia, and closer to 
home, in the tunnels and concentrator mill of Britannia Mine. 
As a composer, she has worked with members of Vancouver’s 
dance and theatre communities and in 2006, her fi rst full-
length musical, How I Became Queen was premiered by 
Coquitlam’s Evergreen Cultural Centre. AK holds degrees  
from UBC and  Northwestern University in Chicago and is on 
faculty at the Vancouver Academy of Music. PeGGy Lee cello

Cellist, composer, and improviser Peggy Lee performs frequently 
locally and abroad, and her music has been presented in festivals 
in France, Portugal, The Netherlands, The US and across Canada. 
She has also created music for the Standing Wave ensemble, 
Vancouver New Music, Talking Pictures; for the dance companies 
EDAM, Dancecorps, Frozen Eye; and for the theatre companies 
Rumble Theatre and Ruby Slippers. In 2009 Peggy wrote and 
performed the score for Fugue Theatre’s production of the 
operetta Via Beatrice with librettist Jenn Griffen and in 2010 she 
wrote and performed music for Western Gold and Presentation 
House’s co-production of Eugene Stickland’s play Queen Lear 
for which she received a Jessie Richardson award for original 
composition. Peggy is currently a member of the Vancouver 
Opera Orchestra, Standing Wave, Wayne Horvitz’s Gravitas Quartet, 
Talking Pictures, and the Tony Wilson Sextet. Peggy also leads her 
own groups, Film in Music, and The Peggy Lee Band––which has 
released four compact discs that feature her original compositions. 
In 2004 Peggy was the recipient of the Freddie Stone Award which 
is awarded for integrity and innovation in music.

ALLeN StiLeS piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under 
Lee Kum Sing. He is a founding member and artistic director 
of The Little Chamber Music Series That Could Society, and is 
a member of Joe Trio. He is also a highly respected freelance 
pianist and teacher in the Vancouver area, and is on faculty 
at both the Langley Community Music School and Douglas 
College’s Community School. Recently Allen has expanded 
his interests to include conducting, and is currently Music 
Director for the Richmond Gateway Theatre’s annual winter 
musical theatre productions.

ReBeCCA WhitLiNG violin
Rebecca Whitling is a member of the fi rst violin section of the 
Vancouver Symphony Orchestra and is Principal Second Violin 
of the National Broadcast Orchestra. A graduate of McGill 
and Indiana Universities and an alumna of the New World 
Symphony, Rebecca has appeared as a chamber and orchestral 
musician at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, 
and Mountain View music festivals. As a member of the prize-
winning Plymouth String Quartet, she performed at festivals 
and concert series in the U.S., Europe, and South America. She 
has performed as soloist with the Vancouver Philharmonic, 
the Semiahmoo Strings, the Prince George Symphony and the 
Vancouver Symphony Orchestra.
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Thank you for supporting Standing Wave by attending this 
concert.  

The Standing Wave Society is a non-profi t, charitable
organization dedicated to the creation and presentation
of new works.

We gratefully acknowledge the fi nancial support of the 
Canada Council for the Arts through the New Music Program 
and the Commissioning Program and the City of Vancouver 
through the Offi ce of Cultural Affairs.

VeRN GRiffithS percussion
Vern Griffi ths joined the Vancouver Symphony as Principal 
Percussionist in 1997, and is also a member of the new music 
ensembles Standing Wave and the Turning Point Ensemble, 
as well as the National Broadcast Orchestra.  He has 
recorded with all four of these groups, and has also recorded 
soundtracks for Disney, ABC, IMAX, NFB, EA Sports, PBS, Lions 
Gate, and Dreamworks.  Other recent performance highlights 
include Steve Reich’s Drumming, Louis Andriessen’s Worker’s 
Union and performances with So Percussion for Music on 
Main, Bradshaw Pack’s Palimpsest for Festival Vancouver, 
Vancouver New Music’s Marginalia, Fuse at Vancouver Art 
Gallery, and UBC’s Wednesday Noon Hour and Pacifi c Spirit 
concerts.  Vern was a scholarship student of John Rudolph at 
UBC and Chris Lamb at the Manhattan School of Music, and 
is now the head of the percussion department at the UBC 
School of Music.

GUEST ARTISTS

ChRiStie ReSiDe fl ute
Christie Reside began studying fl ute with both of her 
parents at the age of six. Since then, she has been an 
active participant in numerous competitions, winning the 
National Music Festival of Canada, and placing second at 
the Tunbridge Wells International Young Concert Artists 
Competition. She has been invited to participate in numerous 
festivals around the world, including the Spoleto Music 
Festival, and the Mountain View International Festival of 
Song and Chamber Music. An enthusiastic chamber musician, 
Ms. Reside has collaborated with artists such as Rudolf 
Jansen, Olivier Thouin, Yegor Dyachkov, and Lise Daoust. She 
has also appeared as a soloist with the Montreal Symphony 
Orchestra, l’Orchestre Symphonique de Quebec, the Calgary 
Philharmonic Orchestra, and the Vancouver Symphony 
Orchestra, among others. Ms. Reside is currently the Principal 
Flute of the Vancouver Symphony Orchestra and is grateful to 
the Canada Council of the Arts for their generous support of 
her career.

NiCoLe Lizée vintage electronics  
see Composer bio

Instrument photos: Janet Baxter



HERITAGE HALL, Main Street at East 15th - Bar opens at 7:00 PM. Concert at 8:00 PM. 

Discover the essential aesthetics that have come to define Vancouver 
musically. Hear works by Barry Truax, Hildegard Westerkamp, Jocelyn 
Morlock, Rodney Sharman, Veda Hille and Bramwell Tovey. Performances 
by Vancouver’s Standing Wave Ensemble, musica intima, Ariel Barnes 
and many more!

JANUARY 23, 24 + 25, 2011

Tickets just $29 ($15 Students) 
call Tickets Tonight at 604.684.2787 or

Click on musiconmain.ca 

TERMINAL CITY 
SOUNDSCAPE
Presented with the PuSh International Performing Arts Festival 
and CABINET: Interdisciplinary Collaborations

Standing Wave will also be holding a public reading of works 
submitted for their Sonic Boom concert.  This public reading 
will be in the Alice MacKay room at the Vancouver Public 
Library Central Branch (930 W Georgia St) on January 15, 
2011. There will be two sessions: 10 am-1 pm and 2-5 pm. 
Admission is free.

Vancouver Pro Musica presents

Sonic Boom 2011
Festival of New Music 
by BC Composers

March 24-27, 2011
The Western Front 
303 East 8th Avenue, Vancouver

Show time each evening is 7:30pm 

Tickets are $25 / $15 for students, seniors, & artists

Standing Wave is ensemble in residence  

for Sonic Boom 2011

The concert on Friday evening, March 25 2011

will be performed by Standing Wave.


