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Standing Wave:

A-K Coope clarinet

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Griffiths percussion

with 

Cris Inguanti clarinet 

Christie Reside flute

Programme 

Feuilles a Travers les Cloches (1996) Tristan Murail

Serenatas (2008) Kaija Saariaho - movements

Immutable Dreams (2007) Kati Agócs – movements

i n t e r m i s s i o n

Who’s Buried in Grant’s Tomb? (2008) Ford Pier

Writing in the Margins (2008, arr. 2009) Jocelyn Morlock

Liquid States (2004) Linda Bouchard

Composer biographies and programme notes

TRISTAn MuRAIL
Born in 1947 in Le Havre, France, Tristan Murail received degrees 
in classical and North African Arabic (at the National School of 
Oriental Languages) and in economics (at the Paris Institute of 
Political Sciences) before turning to composition. A student of 
Olivier Messiaen, he won the Prix de Rome in 1971 and spent 
two years at the Villa Médicis. Upon his return to Paris in 1973, 
he founded the Itinéraire ensemble with a group of young 
composers and performers. The group became widely renowned 
for its groundbreaking explorations of the relationship between 
instrumental performance and many aspects of electronics. In 
the eighties, Tristan Murail began using computer technology 
to further his research into acoustic phenomena. This lead 
him to years of collaboration with the Ircam, where he taught 
composition from 1991 to 1997 and helped develop the 
Patchwork composition software. Tristan Murail has also taught 
at numerous schools and festivals worldwide, including the 
Darmstadt Ferienkurse, the Abbaye de Royaumont, and the 
Centre Acanthes. He currently is a professor of composition at 
Columbia University, New York. 

Feuilles a travers les cloches (1996) 
As suggested by the explicit reference to the first piece of 
volume II of Debussy's Images for piano, Cloches à travers les 
feuilles, of which it inverts not only the title but also the musical 
intent, Feuilles à travers les cloches (Leaves through the bells), 
for flute, violin, cello and piano, is based on the articulation 
of two planes that are brought to interact on each other. The 
bells (piano chords, sometimes reinforced by other attacks, 
systematically combined with the violin pizzicati in relation to 
microtonal intervals with the piano) and the foliage (sounds 
in flatterzunge, more diffuse sounds suggesting rustlings), 
correspond respectively to a foreground and a background 
whose relationship will be progressively modified. This sound 
universe in which resonance predominates—the piano is used 
without dampers—refers directly to the Debussy piano but, 
more generally, to an aesthetic making Nature a source of ideal 
inspiration. The lesson according to which "nothing is more 
musical than a sunset" seems to have been directly heard by 
Murail. 
>>Pierre Rigaudière, CD aeon Winter Fragments

KAIjA SAARIAho
Kaija Saariaho studied composition in Helsinki, Freiburg and 
Paris, where she has lived since 1982. Her studies and research 
at IRCAM have had a major influence on her music and her 
characteristically luxuriant and mysterious textures are often 
created by combining live music and electronics. Although much 
of her catalogue comprises chamber works, from the mid-
nineties she has turned increasingly to larger forces and broader 
structures, such as the operas L’Amour de loin and Adriana 
Mater and the oratorio La Passion de Simone.

Serenatas (2008) 
This work is a collection of five small pieces which are played in 
the order chosen by the performers. The names of the sections 
describe their general musical character: Agitato, Delicato, 
Dolce, Languido, Misterioso.
 The musical material here is related to two of my recent 
works: Mirage and Notes on Light. I became attached to some 
details and musical ideas, developed them here further or put 
them in a new context. The starting-point for these pieces is 

Welcome to the first of Standing Wave’s two-concert Spring 
’09 season.  All of the music on tonight’s program involves 
some kind of transformation or transmutation. From 
Tristan Murail’s Feuilles à Travers les Cloches, a spectralist’s 
reinvention of a Debussy work, to Linda Bouchard’s 
Liquid States, in which the piano itself is a continually 
transforming percussion instrument, the composers featured 
on Shapeshifters all seem to have been influenced by the 
accelerated pace and ever-increasing breadth of change that 
define the times.  

Rebecca Whitling



emotional. The title reflects my attitude to this material: the 
music is sometimes sweet, sometimes tormented. I would like 
the attitude of the musicians playing it to be devoted as it 
would be when playing a serenade to a lover . . .
- KS

KATI AGóCS
Composer Kati Agócs (kuh-tee ah-goch) was born 1975 in 
Windsor, Canada, of Hungarian and American background. 
Bridging the gap between lapidary rigor and sensuous lyricism, 
her music has been hailed as original, daring and from the 
heart. She is fast gaining recognition as a significant voice 
of the younger generation. Recent commissions include St. 
Luke’s Chamber Ensemble, Da Capo Chamber Players, PRISM 
Saxophone Quartet, pianist Fredrik Ullén, New York City Ballet's 
Choreographic Institute, Metamorphosen Chamber Orchestra, 
New Juilliard Ensemble, and The Juilliard School (for its 
annual Irene Diamond Concert). Her music has been broadcast 
nationally on National Public Radio and, in Canada, on the CBC.
 Awards include a Fulbright Fellowship, a Charles Ives 
Scholarship from the American Academy of Arts and Letters, a 
Jacob K. Javits Fellowship from the United States Department of 
Education, a Presser Foundation Award, USA International Harp 
Competition’s Composition Contest and honors from ASCAP 
in their Morton Gould Young Composer Awards (for her piano 
trio Caritas). Residencies include The Dartington International 
Music Festival (Dartington, U.K.), The Norfolk Chamber Music 
Festival (Yale Summer School of Music), Aspen Music Festival’s 
Composition Master Class with Christopher Rouse and James 
McMillan, and The Virginia Arts Festival. On two separate 
occasions while attending Juilliard, Kati Agócs had her orchestral 
works premiered by The Juilliard Symphony in Alice Tully Hall 
as a winner of the annual Composer’s Competition. In 2004, she 
spearheaded a groundbreaking exchange program between 
Juilliard and the Liszt Academy in Budapest, Hungary. Kati 
Agócs holds the Doctor of Musical Arts degree from The Juilliard 
School. She is also an alumna of the Aspen Music School, Lester 
B. Pearson College of the Pacific, and Sarah Lawrence College, 
all of which she attended on full scholarship. Her principal 
composition teachers are Milton Babbitt, Robert Beaser, George 
Tsontakis, and Zoltán Jeney.
 Kati Agócs performs regularly as a soprano singer in New York 
and in various venues in Europe. She starred in Eve Sussman's 
film Solace, premiered at New York's Museum of Modern Art in 
2004, and in Ridge Theater's Obie-winning production of Mac 
Wellman's Jennie Richee. 

Immutable Dreams (2007)
Immutable Dreams was commissioned by the Da Capo Chamber 
Players in 2006 with a grant from the American Composers 
Forum (Jerome Composers Commissioning Program). It was 
premiered in New York in January 2007 on the "Second 
Viennese Roots and Shoots" program, with music by Arnold 
Schoenberg, Anton Webern, Alban Berg, George Perle, 
and Milton Babbitt (my teacher at Juilliard). The quintet 
configuration, which has become so central to new music in 
the last forty years, originated in the quintessential work from 
the early Second Viennese School, Arnold Schoenberg's Pierrot 
Lunaire (1912). Immutable Dreams responds to music from that 
milieu without imitating its language. Although a century has 
passed since the time of its birth, for me that music conveys an 
exciting sense of novelty that never grows old. Its utter break 
from its musical past inspired me to find gestures that harness 
and transmute the essence of this "eternal newness", forging a 
longer line—with a certain raw persistence—into the present.
 The "Pierrot" grouping possesses a huge range of expressive 
and timbral possibilities: It can be symphonic or intimate, 
elegant or raw. The work's three movements showcase 

different "sides" of the quintet. Although they don't share 
material, they contrast and balance one another in a single 
continuous trajectory. The first movement (I feel the air 
of other planets. . .) takes its name from the first line of a 
poem by Stephan George, set for soprano by Schoenberg in 
his groundbreaking Second String Quartet (1908). This short 
anacrusis (or upbeat) captures a sense of being "on the cusp". 
The middle movement (Microconcerto [in memorium György 
Ligeti]) is a miniature piano concerto dedicated to the composer, 
beloved by me, who passed away in the summer of 2006 as 
I was starting the piece. It treats the violin, cello, flute, and 
clarinet as a little orchestra behind the "solo" piano part that 
supports and highlights it, occasionally rising to the fore. The 
Microconcerto is a sonic reflection of my Hungarian roots. The 
third and final movement, Husks, uses layered ostinati (or short 
repeated figures) that cycle and build in a continuous arc. The 
figures start out as fragments, but accumulate greater weight 
and resonance, growing into something much larger over the 
course of the movement. Dreams (or resonances) that become 
larger, continuing to persist and live—even when the people 
who dreamt them are gone—are the source of the work's title, 
Immutable Dreams. Their intractable nature arises from the fact 
that they are not dreamed alone.
>>KA

FoRD PIeR
Ford: v.t. to cross by wading (Webster)
Pier: n. a disappointed bridge (Joyce)
Ford is an out-of-work trapeze artist whose cheerful resignation 
to the rapid approach of middle age belies the depth of his 
spleen. He is familiar to audiences world-wide and in Vancouver 
as a performer with D.O.A., Veda Hille, Rheostatics, Roots 
Roundup, Carolyn Mark and dozens of others, live and on 
record. His fifth full-length solo album, Adventurism, has just 
been released. This is the most exciting night of his life.
Ford Pier lives in Vancouver, B.C. and claims to have no fear of 
The Judgment.

Who’s Buried in Grant’s Tomb? (2008)
This . . . I don't know, overture I guess, began life as a sort of 
gated community for motivic ideas I was unsure what direction 
to encourage in. That last sentence contains a hidden joke that 
pertains to the piece. 
 As these motifs began to assert relationships with one 
another and advance their own opinions of how they should 
be employed, I became sensitive to qualities in them of 
which they were perhaps unaware. One was an "American" 
character—a kind of low-rent Copland or Ives-iness. Another 
was that they seemed to want to be arranged as a riddle. 
Referencing the Groucho Marx gag for a title, therefore, 
seemed like a good idea.
>>FP

joCeLyn MoRLoCK
With a discography of eight CDs, and numerous performances 
and broadcasts throughout North America and Europe, Jocelyn 
Morlock is fast becoming known as one of Canada’s leading 
composers.
 With its “shimmering sheets of harmonics” (Georgia Straight) 
and an approach that is “deftly idiomatic” (Vancouver 
Sun) Morlock’s music has received numerous national and 
international accolades, including: Top 10 at the 2002 
International Rostrum of Composers; Winner of the 2003 
CMC Prairie Region Emerging Composers competition; and a 
nomination for Best Classical Composition at the 2006 Western 
Canadian Music Awards. In 2008, Morlock was a winner of the 



Mayor’s Arts Awards in Vancouver.
 Morlock’s international career was launched at the 1999 
International Society for Contemporary Music’s World Music 
Days with Romanian performances of her quartet Bird in the 
Tangled Sky. Since then, she has become the composer of record 
for signifi cant music competitions, including the 2008 Eckhardt-
Gramatté National Music Competition and the 2005 Montreal 
International Music Competition, for which she wrote Amore, a 
tour de force vocal work that has gone on to receive more than 
50 performances and numerous radio broadcasts.
 During the 2007/2008 Season, Morlock’s music received 
many notable premieres including: the imposed pieces for the 
Eckhardt-Gramatté National Music Competition; the score for 
the award-winning documentary fi lm Children of Armageddon; 
music for Vancouver New Music’s multi-media project, 
Marginalia – Re-visioning Roy Kiyooka, (winner of the 2007 
Alcan Performing Arts Award); and new works for the Manitoba 
Chamber Orchestra, the Quiring Chamber Music Camp, the 
BC150 Celebrations, and pianist Rachel Iwaasa.
 Recent recordings of Morlock’s work include Kathleen McLean 
and Erica Goodman’s Nightsongs, Tiresias Ensemble’s Delicate 
Fires (nominated for a 2008 Western Canadian Music Award), 
Trio Verlaine’s Fin de Siècle and the Canadian Music Centre’s 
So You Want To Write A Fugue (“the most exciting disc of new 
Canadian music in years” – The Toronto Star). During 2009, new 
discs from pianist Rachel Iwaasa as well as the acclaimed vocal 
ensemble Musica Intima will be released.
 Upcoming projects include a new work for Canada’s National 
Arts Centre Orchestra to be premiered in April of 2009, and a 
large-scale collaboration with the Aeriosa Dance Ensemble to be 
premiered during the 2010 Winter Olympics.
 Morlock completed a Bachelor of Music in piano performance 
at Brandon University, studying with pianist Robert Richardson. 
She received both a Master’s degree and a Doctorate of Musical 
Arts from the University of British Columbia. Among her 
teachers were Pat Carrabré, Stephen Chatman, Keith Hamel, and 
the late Russian-Canadian composer Nikolai Korndorf.

Writing in the Margins (2008, arr. 2009)
When I began writing my pieces for the Vancouver New Music 
Society’s production, Marginalia, I decided that the most 
interesting thing for me to do would be to explore some of the 
ways that Roy Kiyooka worked, and attempt to create a set of 
pieces that were developed by methods similar to his.
Kiyooka’s work covered an extreme breadth of activities, yet 
within these there are many interrelations, much work with 
similar material and many variations upon themes which led 
to great freedom within great restrictions. (I found this to be 
particularly true with regard to his photography series.)
To this end, I decided to impose upon my pieces a restriction 
of only seven pitches, and have greater freedom in other areas 
of my work. The fi ve pieces I’ve arranged for Standing Wave 
from Marginalia are widely varied. Within the restrained pitch 
range there is bending, glissando, and some use of extended 
techniques. I’ve written things both more and less dense than I 
usually would write, and with a variety of speeds from extremely 
slow-developing to very fast and short. 
 It was the fl exible quality of time that most intrigued me while 
working on this project. The variety of time-scales involved, from 
the instantaneous quality of pictures to the slower development 
of music, and the improvisatory, transitory nature of live 
performances alongside pre-existing (and therefore timeless) 
visual elements create a refreshing sense e of non-linearity 
within an essentially linear performance medium. 
 Working on Marginalia, I’ve become convinced that time is 
elastic and rather than moving along continuously, it stretches 
and contracts itself like an inchworm. 
>>JM

LInDA BouChARD
Quebec composer Linda Bouchard has written a variety of 
works, from orchestral pieces to dance scores. After living 
and working in N.Y.C. for 11 years, Bouchard organized 
festivals and workshops and conducted a number of 
ensembles and orchestras (New York Children's Free Opera, 
San Francisco Contemporary Music Players), was music 
director at Banff, and resident composer of the National 
Arts Centre Orchestra, which she also directed. In the 1990s, 
Bouchard won the Canada Council for the Arts' Joseph 
S. Stauffer Prize, fi rst prize in competitions such as the 
Princeton Composition Contest, four PROCAN Awards, and 
was named Composer of the Year by the Conseil Quebecois 
de la Culture's Prix Opus. Her works have been recorded for 
the Analekta, CRI, Marquis Classics, and ECM labels.

Liquid States (2004)
I have written that my work is often inspired by the geometry, 
structure, and textures found in nature -- as if writing music 
could begin by staring with a magnifying glass at solids, liquids 
or gases, and the reactions that take place between them, 
and from these impressions create a series of abstract musical 
landscapes. 
 Composing for an ensemble aptly called Standing Wave, I 
could not help but fi nd my main source of inspiration in water. 
The ensemble is used in a very percussive way: the violinist, 
clarinetist and pianist are asked to play inside the piano with 
mallets and brushes. There is a fl uidity to the piece that explores 
textures and patterns. 
 Frequently my pieces start abruptly as if the music has been 
going on for a while; there is no introduction, no development, 
just the most condensed version of the untransformed material, 
and this is the approach I have used in this new work as well.
 I am very grateful to the Canada Council for the Arts for 
supporting the conception of this new work.
>>LB
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STAnDInG WAVe
Standing Wave is a chamber ensemble dedicated to 
commissioning and performing works by composers from 
Canada and abroad. The group’s five members perform a 
diverse and progressive repertoire with uncommon vitality, 
combining a wealth of musical experience from their various 
individual activities. As an ensemble, Standing Wave is equally 
comfortable playing complex chamber compositions, venturing 
into the world of musique actuelle and performing with 
electroacoustics.
  Since its formation in 1991, Standing Wave has presented an 
annual series of New Music concerts in Vancouver, including 
return appearances at the Vancouver International New Music 
Festival; commissioned and premiered dozens of compositions 
by Canadian composers; toured central Canada with acoustic 
and electroacoustic programs; collaborated with Kokoro Dance, 
Ballet BC, Rumble Theatre and Vancouver Pro Musica, and 
Vancouver New Music society; performed in a showcase of 
Canadian opera for the 1998 Opera in America conference; and 
recorded for CBCs Two New Hours and Westcoast Performance. 
Recent highlights include an appearance at Festival Vancouver 
in August 2006, performing Bradshaw Pack’s palimpsest, the 
release of their second CD, Redline, in February 2007, and a 
performance at Victoria’s New Currents Festival in 2008.
  Interaction with the composers who write for Standing 
Wave has been a key part of the ensemble’s activities as is a 
commitment to presenting new music in the context of the 20th 
century repertoire. Standing Wave invites interested composers 
to approach them with their works.
  Standing Wave is a resident ensemble at the Vancouver East 
Cultural Centre and at the University of British Columbia School 
of Music.
 

STAnDInG WAVe MeMBeR BIoGRAPhIeS

AK CooPe Clarinet
Clarinettist AK Coope is frequently heard with the Vancouver 
and Victoria Symphonies, Turning Point Ensemble, Victoria’s 
Aventa Ensemble and the Vancouver New Music Ensemble, 
among others. She can also be heard on numerous film sound 
tracks and CDs, including Veda Hille’s upcoming release, This 
Riot Life. AK has performed both nationally and internationally 
including recent concerts across Eastern Canada, New York City 
and in Bali, Indonesia. As a composer, she has worked with 
members of Vancouver’s dance and theatre communities and 
in 2006, her first full-length musical, How I Became Queen, was 
premiered by Coquitlam’s Evergreen Cultural Centre. AK holds 
degrees in performance from UBC and from Northwestern 
University in Chicago and is on faculty at the Vancouver 
Academy of Music.

ReBeCCA WhITLInG violin
Rebecca Whitling is a member of the first violin section of the 
Vancouver Symphony Orchestra and is Principal Second Violin 
of the CBC Radio Orchestra. A graduate of McGill and Indiana 
Universities, Rebecca has appeared as a chamber and orchestral 
musician at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, 
and Mountain View music festivals. As a member of the prize-
winning Plymouth String Quartet, she performed at festivals 
and concert series in the U.S., Europe, and South America. 
Rebecca plays regularly with great musicians in all kinds of 
musical groups in Vancouver, including the Vancouver New 
Music Society, the Babayaga string quartet, the New Orchestra 
Workshop, the NU:BC ensemble, the Hard Rubber Orchestra, 
and the Tony Wilson Sextet. She has performed as soloist with 
the Vancouver Philharmonic, the Semiahmoo Strings, the Prince 
George Symphony and the Vancouver Symphony Orchestra.

PeGGy Lee cello
A member of the Vancouver Operal Orchestra since 1994, cellist 
Peggy Lee has built a reputation as an improviser, a composer 
and a performer of new music in numerous ensembles including 
Standing Wave, the Turning Point Ensemble, Talking Pictures, 
the Tony Wilson Sextet and her own group, the Peggy Lee Band 
which has released four CD’s of original music, the most recent 
being New Code on Drip Audio.
 Peggy also records and tours internationally with Wayne 
Horvitz, Robin Holcomb, Larry Ochs, Miya Masaoka, Dave 
Douglas, Jesse Zubot and Veda Hille.

ALLen STILeS piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under Lee 
Kum Sing. He is a founding member and artistic director of The 
Little Chamber Music Series That Could Society, and is a member 
of the contemporary chamber group Standing Wave. He is also a 
highly respected freelance pianist and teacher in the Vancouver 
area, and is on faculty at both the Langley Community Music 
School and Douglas College’s Community School. Recently 
Allen has expanded his interests to include conducting, and is 
currently Music Director for the Richmond Gateway Theatre’s 
annual winter musical theatre productions.

VeRn GRIFFIThS percussion
Vern Griffiths quickly established himself as a respected 
performer, educator and collaborator after joining the 
Vancouver Symphony as Principal Percussionist in 1997. He 
also currently plays with the CBC Radio Orchestra, Standing 
Wave and the Turning Point Ensemble. Vern can be heard on 
recordings with all of these groups, as well as on soundtracks 
for Disney, ABC, IMAX, NFB, EA Sports, and Dreamworks. Other 
recent performances include Festival Vancouver, Music on 
Main, FUSE, the John Cage Festival, Music in the Morning, and 
substituting as timpanist with the Victoria Symphony. He has 
earned degrees from UBC and the Manhattan School of Music, 
and is the head of the percussion department at the UBC School 
of Music.

GueST ARTIST BIoGRAPhIeS

ChRISTIe ReSIDe flute
Christie Reside began studying flute with both of her parents at 
the age of six. Since then, she has been an active participant in 
numerous competitions, winning the National Music Festival of 
Canada, and placing second at the Tunbridge Wells International 
Young Concert Artists Competition. She has been invited to 
participate in numerous festivals around the world, including 
the Spoleto Music Festival, and the Mountain View International 
Festival of Song and Chamber Music. An enthusiastic chamber 
musician, Ms. Reside has collaborated with artists such as 
Rudolf Jansen, Olivier Thouin, Yegor Dyachkov, and Lise 
Daoust. She has also appeared as a soloist with the Montreal 
Symphony Orchestra, l’Orchestre Symphonique de Quebec, the 
Calgary Philharmonic Orchestra, and the Vancouver Symphony 
Orchestra, among others. Ms. Reside is currently the Principal 
Flute of the Vancouver Symphony Orchestra and is grateful to 
the Canada Council of the Arts for their generous support of her 
career.

CRIS InGuAnTI clarinet
Cris Inguanti is sought after as a soloist, orchestral musician, 
and chamber music collaborator. He is currently the assistant 
principal and bass clarinetist of the Vancouver Symphony 
Orchestra, and has been a member of the Houston Ballet and 
Pacific Northwest Ballet Orchestras, the New York City Opera 
National Company Orchestra, and the New Philharmonia of 



Portugal. He has appeared as a soloist with orchestras in 
Europe and North America and has performed in a wide 
variety of chamber series including guest appearances with 
the Hancock Chamber Players, and the Blue River, Forster, 
and DiNovo Quartets. As a member of the Manhattan Wind 
Quintet, Cris has won numerous prizes in chamber music 
competitions and has commissioned a number of new works 
for this genre. Mr. Inguanti has recorded the Mozart Sinfonia 
Concertante with the New Philharmonia of Portugal and has 
also recorded a disc of premieres for woodwind quintet with 
the Manhattan Wind Quintet.
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ARNE EIGENFELDT CURATES THE NEW MUSIC EVENT OF THE SEASON
INCLUDING THE PREMIERE OF HIS WORK THE TITLE OF YOUR BOOK, 
C H O R E O G R A P H Y  B Y  S E R G E  B E N N A T H A N
AK Coope clarinet I Rebecca Whitling violin I Peggy Lee cello  
A l l e n  S t i l e s  p i a n o  I  V e r n  G r i f f i t h s  p e r c u s s i o n 
Guest choreographer Serge Bennathan, dancer/choreographer Rob Kitsos 
Dancers Kather ine LaBel le ,  Anne Cooper and Donald Sales

SUNDAY APRIL 5

Celebrating the music of Louis Andriessen
including live performance to Peter Greenaway’s 
fi lm M is for Man, Music and Mozart

8pm | Roundhouse Performance Centre
181 Roundhouse Mews (Davie & Pacifi c) | $20/$15

Info: 604-683-8240 www.hardrubber.com

Tickets Tonight
www.ticketstonight.ca I 604-684-2787TI
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a festival celebrating the music and ideas of Louis Andriessen

HARD RUBBER NEW MUSIC SOCIETY AND MUSIC ON MAIN PRESENT

APRIL 3-8, 2009

www.musiconmain.ca

Tickets through Tickets Tonight 

Info: 604 683 8240 / standingwave.ca

ticketstonight.ca • 604.684.2787


