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Standing Wave:
A-K Coope clarinet

Christie Reside  flute

Rebecca Whitling violin

Peggy Lee cello

Allen Stiles piano

Vern Griffiths percussion

Talking Pictures:
Ron Samworth  guitar

Peggy Lee  cello

Dylan van der Schyff  drums

Guest Artists:
Reginald Quiring  viola

John Korsrud  trumpet

Dylan van der Schyff  drums

Welcome to Xenakinesis! – our tribute to Iannis Xenakis, 
arguably the most influential musical iconoclast of 20th 
Century Music. This is the first concert of Standing 
Wave’s 2011-2012 Season and we are thrilled to be 
sharing the stage with our good friends, members of 
Talking Pictures, Vancouver’s cutting edge improvising 
ensemble, along with John Korsrud on trumpet and 
Reg Quiring on viola. The two works of Xenakis on the 
program, the sustained, unremittingly intense Ikhoor 
(1978) and the jagged Plekto (1993), with its gestures 
jabbing out from a dense core of sound, exemplify what 
the Czech writer Milan Kundera wrote about Xenakis’ 
music in his 1981 essay The Prophet of Insensibility:  “. . 
. a mass of sound which does not rise from the human 
heart, but which approaches us from the outside, like 
raindrops or the voice of wind.”

We are very pleased to present the premiere of John 
Korsrud’s Picture Waving, Stand Talking, commissioned 
for the combined forces of the two ensembles as well 
as two of Peggy Lee’s pieces written for the dramatic 
music production Absolute Fleadom being created in 
collaboration with David Hudgins.

Rebecca Whitling, Standing Wave

The musicians in Talking Pictures and Standing Wave 
have artistic and familial ties that go back at least 20 
years, in some cases. These relationships may not be 
apparent to the person in the audience who is witnessing 
a moment in time. When Miles Davis was commented 
to by a listener after one of his performances in the mid 
1960s that they were not sure they understood what he 
had played, he responded (paraphrased) – “ I prepared 
my entire life to play what I played tonight. I don’t expect 
you to understand it in one listening . . .”

We sincerely hope you enjoy these improvisations and 
that you even “understand” them if you so desire.

Ron Samworth, Barking Sphinx Performance | Talking Pictures

Please turn off your cell phones and enjoy the concert!

Programme

Ikhoor   
Iannis Xenakis (1978)

Improvisations

Here Boy | Flea Circus March
Peggy Lee (2011)

I n t e r m i s s i o n

Picture Waving, Stand Talking*
John Korsrud (2011)

Improvisations

Plekto
Iannis Xenakis (1993)

*World Premiere

Program subject to change

w e l c o m e



Composer biographies and programme notes

IAnnIS XenAKIS (1922-2001)
Romanian-born, Greek composer, music theorist and 
architect-engineer, Iannis Xenakis is commonly recognized as 
one of the most important post-war avant-garde composers.
Xenakis pioneered computer music and the integration 
of sound and architecture, designing music for existing 
spaces and designing spaces for specific compositions and 
performances. His work is infused with political commentary.
 As an activist against fascism, he was sentenced to death by 
the right wing regime in Greece in 1947. His death sentence 
was commuted to ten years’ imprisonment in 1951, and only 
lifted some 23 years later in 1974.
 After fleeing to France in 1947, he worked as an architect 
with Le Corbusier until 1960. This experience there played a 
major role in his music: important early compositions such as 
Metastaseis B (1953–1954) for orchestra, were based directly 
on architectural concepts.
 By 1979, he had devised a computer system called UPIC, 
which could translate graphical images into musical results. 
Part of many of his large scale instrumental and electronic 
works is the use of light effects, slide shows and laser 
projections. Despite the use of mathematical theories, a 
method Xenakis used to avoid putting emotion in his music, it 
definitely is music with beauty, power and character. 
 Among many other awards and honours worldwide, 
Xenakis received the Polar Music Prize in 1999 “for a long 
succession of forceful works, charged with sensitivity, 
commitment and passion, through which he has come to 
rank among the most central composers of our century in 
the realm of art music, exercising within its various fields an 
influence which cannot be readily overstated.”

Ikhoor (1978)
The string trio may be a delicate, classical ensemble, but the 
opening of Xenakis’ Ikhoor (1978) sounds more like The Rite 
of Spring than a work of Haydn. The title means “nectar 
of the gods”: these are not, however, the genteel gods of 
“evolved” civilizations and this is not tea they are drinking. 
This is powerful, gritty music, taking the primal pulsations 
of rhythm as a starting point and in turn building a series of 
evocative episodes; it is no accident that Ikhoor was conceived 
in close proximity to Xenakis’ percussion work Pléïades. 
 The Stravinskian down-bows of the opening are quickly 
pulled into polyrhythmic strands, the accented contours 
coming back into sync now and then as if to offer reassurance 
of having the earth beneath the listener’s feet. As the three 
players briefly “lock in” again, this time in the high register, 
they diverge one by one into a sliding glissando that brings 
the music back down to the lower register and into a new 
world. This second section is completely sustained, creating 
a dense band of sound that constantly evolves by means of 
narrow glissandi. Gradually, though, rhythmic pulsations begin 
to emerge from this texture, leading to the next episode. This, 
another dance-like passage, is built from interlocking patterns 
of repeated notes which again break out into polyrhythms. A 
passage of more rapid glissandi leads to the relatively serene 
sonority of natural harmonics whisperingly adorned with rapid 
runs in one instrument or another, culminating is a long, high 
trill. Finally, two-thirds of the way through, Xenakis allows 
the strings to play a melody, a modal tune that all three sing 
“together”: the fact that they play it at different tempos is 
but a minor complication that creates a kind of resonance 
that enhances the sonority. Eventually, the instruments get all 
knotted up, extricate themselves with a few reminiscences of 
previous material, and finish with a long glissando passage 
that slowly fades away. – James Harley

Plekto (1993)
Composed in 1993 and premiered by the Koln Ensemble in 
1994, Plekto is scored for “Pierrot” ensemble (flute, clarinet, 
violin, cello, piano) minus the voice and with the addition 
of percussion (using a restricted palette of five woodblocks 
and seven drums). For this, perhaps the most influential 
chamber instrumentation of the twentieth century, Xenakis 
composed a lean, contrapuntal score, mitigated on occasion 
by weighty chordal passages in the piano and short flurries in 
the percussion.
 The title means “braids,” and this image is made manifest 
in a number of ways. The title means “braids,” and this image 
is made manifest in a number of ways. There is, first of all, 
the intertwining of the wind and string lines.  Rhythms and 
notes are woven together, each instrument drawing upon a 
limited number of pitches, each set being partially shared by 
one or more of the other instruments. There is also a dialogue 
woven among the group of four sustaining instruments and 
the more percussive piano, and eventually the percussion 
itself.  – James Harley

John KoRSRuD composer, trumpet
In 2010, John premiered Come to the Dark Side, 
commissioned by The American Composers Orchestra, 
performed at New York’s Carnegie Hall with John as trumpet 
soloist. John has also been commissioned by the Vancouver 
Symphony Orchestra, the CBC Radio Orchestra, the Albany 
Symphony’s New Music Festival, Vancouver New Music, and 
several Dutch ensembles such as LOOS, Combustion Chamber, 
and De Ereprijs. John has written several documentary scores. 
His score for the 2002 documentary Heroines earned him a 
Leo and Golden Sheaf Award and a Gemini Nomination. His 
2005 score for Prisoners of Age won a Leo Award. John has 
formed and directs many Vancouver ensembles such as the 
18-piece Hard Rubber Orchestra, the 20-piece Goma Dura 
and the 14-piece Drum & Light Orchestra. John has produced 
several large multi-media extravaganzas such as Ice Age 2010: 
An Ice Show Like No Other for The Vancouver 2010 Olympics, 
The Drum & Light Festival arts rave for the Vancouver Cultural 
Olympiad (2008, 2009, 2010), Enter/ Exit (2005, recipient of 
The Alcan Arts award), and The Elvis Cantatas (1994/ 96), at 
St. Andrew’s Wesley Church. CBC Television recently produced 
a 60-minute version of The Elvis Cantata entitled Cantata 
for the King (2005) for their program, “Opening Night.” 
John studied composition with Louis Andriessen at the Royal 
Conservatory of Music in the Netherlands from 1995 to 1997, 
was a frequent participant at The Banff Centre between 
1984 and 1994, and graduated from the University of British 
Columbia in 1990. In 2001, he was awarded the Canada 
Council’s Joseph S. Stauffer Prize for music, literature and 
visual arts. In 2003, was awarded a fellowship to the Civitella 
Ranieri Foundation in Umbria, Italy. As a trumpet player 
John has performed almost every genre, from The Vancouver 
Symphony Orchestra to punk bands such as DOA, as well 
as international artists George Lewis, Butch Morris, Barry 
Guy, Kenny Wheeler, Han Bennink and the Duke Ellington 
Orchestra, and has performed in the jazz festivals of Lisbon, 
Berlin, Havana, Chicago, Amsterdam and Montreal. 



PIcture WavIng, Stand talkIng
A big thank you to Vancouver’s Standing Wave Ensemble for 
asking me to be part of tonight’s show. I have followed this 
ensemble closely since they formed in 1993?? (this is my 3rd 
piece for them and—they were responsible for my first ever 
commission, Stark Raving, in 1994). As well, I have been very 
close friends, frequent collaborators and bandmates with 
Ron, Dylan and Peggy since the early 90s. For this show, I 
wanted to compose a piece that would contrast the rest of 
the evening’s pieces, yet still fit in with tonight’s Xenakis-
meets-improvisors sound world.

PeGGy Lee composer, cello
Cellist, composer, and improviser Peggy Lee performs 
frequently locally and abroad, and her music has been 
presented in festivals in France, Portugal, The Netherlands, 
The US and across Canada. She has also created music for 
the Standing Wave ensemble, Vancouver New Music, Talking 
Pictures; for the dance companies EDAM, Dancecorps, 
Frozen Eye; and for the theatre companies Rumble Theatre 
and Ruby Slippers. In 2009 Peggy wrote and performed the 
score for Fugue Theatre’s production of the operetta Via 
Beatrice with librettist Jenn Griffin and in 2010 she wrote 
and performed music for Western Gold and Presentation 
House’s co-production of Eugene Stickland’s play Queen Lear 
for which she received a Jessie Richardson award for original 
composition. Peggy is currently a member of the Vancouver 
Opera Orchestra, Standing Wave, Wayne Horvitz’s Gravitas 
Quartet, Talking Pictures, and the Tony Wilson Sextet. Peggy 
also leads her own groups, Film in Music, and The Peggy Lee 
Band––which has released four compact discs that feature 
her original compositions. In 2005 Peggy was the recipient of 
the Freddie Stone Award which is awarded for integrity and 
innovation in music.

here Boy and Flea cIrcuS March
Here Boy and the Flea Circus March are excerpts from a 
collaboration in progress with writer/director David Hudgins.
I thought that the theatrical aspect of these pieces might 
provide a nice entry point for the members of Standing 
Wave to think about contributing colour and texture in an 
improvisatory way. And as Talking Pictures has worked on 
numerous theatrical productions over the years, it seemed 
also to be a good fit for the initial collaboration between 
these two bands. 

STAnDInG WAVe
Made up of six of Vancouver’s most sought-after musical 
multitaskers, Standing Wave is dedicated to commissioning 
and performing contemporary chamber music by Canadian 
and International composers.

Standing Wave ventures into a wide array of musical worlds 
with passion and assurance.  From the intricate complexities 
of the music of Howard Bashaw and Chris Paul Harman, to 
the bold avant-garde jazz of Tony Wilson, and the anarchic 
electroacoustic imaginings of Giorgio Magnanensi, the 
ensemble has commissioned and premiered over 70 works in 
its 20 year history.

Since its formation in1991, the ensemble has presented an 
annual season of concerts in Vancouver and has toured across 
Canada.  Standing Wave has been recorded many times for 
CBC Radio and has released two CDs, a self-titled recording 
released in 1991 and Redline, released in 2006. A new CD, 
Live at CBC Studio One, was recorded in May 2011 and will 
be released in 2012. Since 2003, Standing Wave has been an 
Ensemble in Residence at the UBC School of Music.

Known for their adventurous programming, Standing Wave 
presents works by emerging Canadian composers alongside 
established 20th and 21st Century classics.  Too Strange… , 
their October 2009 concert, featured the premieres of Theft, a 
new work commissioned from visionary Vancouver composer 
Jocelyn Morlock and Faserungen from Amsterdam’s famed 
improviser/ pianist/ composer Achim Kaufmann together 
with the haunting George Crumb classic, Vox Balaenae and 
Salvatore Sciarrino’s other-worldly Lo Spazio Inverso.   

True collaboration with composers and artists from other 
disciplines is key for Standing Wave.  The ensemble’s Creator/
Curator concerts have allowed for a new level of composer/
musician interaction.  The first concert in the Creator/
Curator series took place in the spring of 2005.  Standing 
Wave presented a program that was entirely developed and 
curated by Vancouver composer Bradshaw Pack. Palimpsest 
was a multimedia hit with both audiences and critics alike. 
Pack created a full-length piece based around an aria from 
Monteverdi’s Orpheo, intertwined with his own newly 
composed work and “curated” work by Bach, Cage and 
Webern.

ALL is another of Standing Wave’s collaborative highlights, 
premiered in May 2010.  ALL, a musical and visual tribute to 
Vancouver, was created by Standing Wave, award-winning 
filmmaker Mina Shum, and a very diverse group of six 
Vancouver composers including Bramwell Tovey and Veda 
Hille.  This moving piece, combining music, cinema and 
theatre, was remounted for the 2011 PuSh International 
Performing Arts Festival.



MUSICIANS’ BIOGRAPHIES
AK CooPe clarinet
Clarinettist AK Coope is frequently heard with the Vancouver 
and Victoria Symphonies, Turning Point Ensemble, Victoria’s 
Aventa Ensemble, and the Vancouver New Music Ensemble, 
among others.  She has performed both nationally and 
internationally including recent concerts across Eastern 
Canada, New York City and in Bali, Indonesia, and closer to 
home, in the tunnels and concentrator mill of Britannia Mine. 
As a composer, she has worked with members of Vancouver’s 
dance and theatre communities and in 2006, her first full-
length musical, How I Became Queen, was premiered by 
Coquitlam’s Evergreen Cultural Centre. AK holds degrees 
from UBC and Northwestern University in Chicago and is on 
faculty at the Vancouver Academy of Music.

ChRISTIe ReSIDe flute
Christie Reside began studying flute with both of her 
parents at the age of six. Since then, she has been an 
active participant in numerous competitions, winning the 
National Music Festival of Canada, and placing second at 
the Tunbridge Wells International Young Concert Artists 
Competition. She has been invited to participate in numerous 
festivals around the world, including the Spoleto Music 
Festival, and the Mountain View International Festival of 
Song and Chamber Music. An enthusiastic chamber musician, 
Ms. Reside has collaborated with artists such as Rudolf 
Jansen, Olivier Thouin, Yegor Dyachkov, and Lise Daoust. She 
has also appeared as a soloist with the Montreal Symphony 
Orchestra, l’Orchestre Symphonique de Quebec, the Calgary 
Philharmonic Orchestra, and the Vancouver Symphony 
Orchestra, among others. Ms. Reside is currently the Principal 
Flute of the Vancouver Symphony Orchestra and is grateful to 
the Canada Council of the Arts for their generous support of 
her career.

John KoRSRuD, trumpet
See composer bio.

RebeCCA WhITLInG violin
Rebecca Whitling is a member of the first violin section of the 
Vancouver Symphony Orchestra and is Principal Second Violin 
of the National Broadcast Orchestra. A graduate of McGill 
and Indiana Universities and an alumna of the New World 
Symphony, Rebecca has appeared as a chamber and orchestral 
musician at Tanglewood, Schleswig-Holstein, Ojai, Cabrillo, 
and Mountain View music festivals. As a member of the prize-
winning Plymouth String Quartet, she performed at festivals 
and concert series in the U.S., Europe, and South America. She 
has performed as soloist with the Vancouver Philharmonic, 
the Semiahmoo Strings, the Prince George Symphony and the 
Vancouver Symphony Orchestra.

ReG QuIRInG, viola
Reginald Quiring was born in Calgary, Alberta. He attained a 
Bachelor of Music from the University of Southern California. 
Currently, Reginald is the principal violist of the Vancouver 
Opera and teaches violin and viola at the Vancouver Academy 
of Music. He has performed as principal violist for the Quebec 
Symphony Orchestra, the Vancouver Symphony Orchestra and 
the Winnipeg Ballet Orchestra. As a chamber musician, Reg 
has played with the Chan Centre Players, the Hyperion String 
Trio, the Vancouver New Music Ensemble and the Quiring 
String Quartet.

Ron SAmWoRTh guitar
Vancouver-based guitarist/composer Ron Samworth is known 
on the Canadian improvised/ contemporary music scene as 
an inventive textural improviser and a strong fluid melodicist 
informed and inspired by a variety of music traditions 
including jazz, rock, new music and traditional music of many 
cultures. He leads the acclaimed Vancouver-based quartet 
Talking Pictures and co-directed the NOW Orchestra for ten 
years and the indie rock bands Dark Blue World and the 
Luscious. He is also a member of the Peggy Lee Band and the 
Hard Rubber Orchestra. He has performed and recorded with 
numerous international artists including John Zorn, George 
Lewis, Evan Parker, Fred Frith, Han Bennink, Dave Douglas, 
Robin Holcomb and Wayne Horvitz.
 He has appeared at all the major Jazz Festivals across 
Canada, the Festival International de Musique Actuelle de 
Victoriaville, at New York’s Knitting Factory and the New 
York Improvisation Festival, New Music America, Vienna’s 
“Let’s Cool One” Chamber Jazz Festival, Chicago and Berlin 
jazz festivals and other leading venues in Europe. His inter-
disciplinary work includes composition, performance and 
sound design for theatre, spoken word, film, and dance. He 
has composed music for Talking Pictures, Standing Wave, 
the Hard Rubber Orchestra, the NOW Orchestra and EDAM 
Dance Company. Samworth was a longtime member and 
from 1992 to 2003 the artistic director of the New Orchestra 
Workshop (NOW), and a co-curator of a weekly concert series 
at Vancouver’s grunt Gallery from 1987 to 1994. 
 Samworth has received numerous Canada Council awards, 
was twice nominated as Canadian jazz critics’ guitarist of the 
year and has been nominated for Jessie awards in Vancouver 
and the Dora, a national theatre award. In 1990, Samworth 
won the prestigious CBC/Alcan Grand Prix Concours de Jazz 
with the group Creatures of Habit.

PeGGy Lee cello
See composer bio.

ALLen STILeS piano
Born and raised in Bella Coola, BC, Allen received his Master’s 
degree at the University of British Columbia studying under 
Lee Kum Sing. He is a founding member and artistic director 
of The Little Chamber Music Series That Could Society, and is 
a member of Joe Trio. He is also a highly respected freelance 
pianist and teacher in the Vancouver area, and is on faculty 
at both the Langley Community Music School and Douglas 
College’s Community School. Recently Allen has expanded 
his interests to include conducting, and is currently Music 
Director for the Richmond Gateway Theatre’s annual winter 
musical theatre productions.

VeRn GRIffIThS percussion
Vern Griffiths joined the Vancouver Symphony as Principal 
Percussionist in 1997, and is also a member of the new music 
ensembles Standing Wave and the Turning Point Ensemble, 
as well as the National Broadcast Orchestra.  He has 
recorded with all four of these groups, and has also recorded 
soundtracks for Disney, ABC, IMAX, NFB, EA Sports, PBS, Lions 
Gate, and DreamWorks. Other recent performance highlights 
include Steve Reich’s Drumming, Louis Andriessen’s Worker’s 
Union and performances with So Percussion for Music on 
Main, Bradshaw Pack’s palimpsest for Festival Vancouver, 



ACKnoWLeDGemenTS

bARKInG SPhInX PeRfoRmAnCe SoCIeTy 
boARD of DIReCToRS
Steve Bagnell, Carl Chinn, Jane Ellison, Clyde Reed
Mina Shum, Patti Wotherspoon

STAnDInG WAVe SoCIeTy 
boARD of DIReCToRS
Jennifer Butler, Linda Uyehara Hoffman, Josephine Lee,
Stacey Lobin, Mark McGregor 

PubLICITy & ADmInISTRATIon 
General Manager: Diane Kadota
Publicity/Administrative Assistant: Angie Nguyen
Administrative Assistant: Carl Chinn
Publicity design: John Endo Greenaway 
Stage Manager: Nicholas Jacques
Sound Technician: Kris Boyd

 
bARKInG SPhInX PeRfoRmAnCe SoCIeTy  
STAnDInG WAVe SoCIeTy
Suite 410 – 111 Hastings Street West 
Vancouver, BC  V6B 1H4
tel.604.683.8240 / fax.604.683.7911 / email: info@dkam.ca 

barkingsphinx.ca
standingwave.ca

Thank you for supporting the music of Standing Wave 
and Talking Pictures.  

The Barking Sphinx Performance Society is a non-profit, 
charitable organization dedicated to the development and 
presentation of improvised music.

The Standing Wave Society is a non-profit, charitable 
organization dedicated to the creation and presentation of new 
chamber works.

We gratefully acknowledge the support of the Canada Council 
for the Arts through the New Music Program, the British 
Columbia Arts Council and
the City of Vancouver through Cultural Services.

We thank Vancouver New Music and other community partners 
in the presentation of Random Elements: A Celebration of Iannis 
Xenakis.

Vancouver New Music’s Marginalia, Fuse at Vancouver Art 
Gallery, and UBC’s Wednesday Noon Hour and Pacific Spirit 
concerts. Vern was a scholarship student of John Rudolph at 
UBC and Chris Lamb at the Manhattan School of Music, and 
is now the head of the percussion department at the UBC 
School of Music. 

DyLAn VAn DeR SChyff drums
Born in Johannesburg, South Africa, drummer Dylan van 
der Schyff is an active member of Vancouver’s jazz, new and 
improvised music community. From 1988 to 1989, van der 
Schyff studied classical percussion at the University of Victoria. 
After a four-month engagement with an Ottawa military 
band, he moved to Montreal, spending a year in McGill 
University’s Jazz Performance Program.
 Dylan spent 1990 freelancing in Montreal and in the spring 
of 1991 he moved to Vancouver. There he began working 
with, among others, Brad Turner, Talking Pictures, Chris 
Sigerson, Oliver Gannon, Bob Murphy, Chris Tarry, François 
Houle, Kate Hammett-Vaughan, Ross Taggart, Campbell 
Ryga, Hugh Fraser, Miles Black and Tony Wilson. In 1992, 
he accepted an invitation to Gunther Schuller’s Sandpoint 
Festival (Idaho). Along with Brad Turner and Seamus Blake, 
Dylan had the good fortune to play with Joe Lovano and 
Wynton Marsalis.
 In the last few years, Dylan has worked with many 
international artists in recording and performance situations. 
Some of these artists include Dave Douglas (USA), Jessica 
Williams (USA), Christain Escoude (France), Myra Melford 
(USA), Georg Graewe (Germany), Barry Guy (UK), George 
Lewis (USA), Michael Moore (Netherlands), Mark Dresser 
(USA) and Butch Morris (USA). He also tours regularly in 
Canada, the United States and Europe. Dylan has appeared 
on CBC television and radio, National Public Radio (USA), 
German and Austrian Television.



    
 
    

Hard Rubber New Music, SFU Woodward’s 
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WITH SPECIAL GUESTS MIKE HERRIOTT,
H U G H  F R A S E R ,  R O S S  TA G G A R T

   

 
     
    

TICKETS: $20 /$15  604.873.3311
TICKETS.VANCOUVERPLAYHOUSE.COM/SFU/CALENDAR.ASPX

        
      
  

INFO: WWW.HARDRUBBER.COM OR 604.683.8240


